“« Vadiraja’s Kavya has its
own individuality and striking
features. It possesses an artistic
unity : its descriptions are pro-
portionate ; and its expression is
precise, natural and figurative.
Thearrangementof plot and the
flow of narration arc masterly :

and its moral instructions oare

eHfective, often satirizingly
slashing at contemporary cvils.
Vadiraja is secen herce as e1 ]
mature poet. ee- The poem

is short in compass, modern in
theme and moralisticin tone—a
rare combination indced f .. .

e e -Dr. KI KRISHNAMOORTHY
hhas broughtout a critical edition
of it <wwhich 1is a maodel of 1its
kind. The text is critically
prescnted along wwith the
Sanskritc Commentary of
ILaksmana (C. 15530 A. D)), necatly
edited and publisthied for the
first time. The masterly intro-
duction takes stock of the
earlier resecarches and brings
all the salient faces abour
Vadiraja and his works. i

From the Foreurord
by
Dr. A. ITN. UPADHYE
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FOREWORD

The story of Yasodhara has maintained a sustainea
captivation for centuries together, with the result that
many authors have expended their poetic talents and
narrative gifts on the elaboration of it in different
lanpuages of our land. The initial motif of the taleisa
queen’s degrading infidelity to her noble and loving
husband who, along with his mother, is finally
administered poison by her; and this has been superim.
posed by the fundamental concepts of Stamalgic ideology,
such as the doctrine of Ahims3d {(even in intent),
the theory of rebirth, and the inviolable and undiluted
moral law that one can never escape the consequences
of one’s thoughts, words and acts, These and
allied concepts have been oft repeated by Jaina authors
in all their narratives with a view that the erring man
and woman might learn a lesson for the well-being of
themselves and of others, both in this world and in the
next. The story of Yadodhara has proved quite suited
for propagating these ideas; and naturally, many authors
have tried their hands on it.

After the work of Prabhafijana ( which is no more
available ) the most significant Talesof Yadodhara are
the Yacsastilaka of Somadeva ( A. D, 939), the Jasahara-
cariu of Puspadanta ( who finished his Mahapurana in
(A.D. 965), and the Yaddhara-<carita of Vadirfja
which is being presented in this edition.

Somadeva is well-known for his massive ¢cholar-
ship.  His Yatastilaka, in  addition to its literary
and  stylistic excellences of a prosc  romance



in Sanskmt, s a veritable encyclupmdiz cf 2
theslogian of the middle ages who s out for moral and
reigious edification, Puspadanta’s  poem attracts us
for i°s composition 1n the popular Azabhraméa dinlece,
rich in vocabuliry and catching on account of 1ts
metrical patterns,  VadirZja's k3vya ha: itz ow
indiv:iduality and  stoking features, It possesses an
artistie unity ; 1es descriptions are proportionate ; and
Its expression is precise, natural and figurative. The
arrangement of plot and the flow of narration are
masterly ; and its moral 2 >
satirizingly slashing a: contemporary evils. Valirgja ic
szen here as a mature poet. In his flow of poetry, as
the Editor puts it: * Nota word 15 in excess ' and
figures of speech come at the paet’s bidding.
shear paatic quality it [1 e, the Yiwsdiararirita] is
second ©> none in Sanskrit literature: and as th
shortest and sweetest Mah3kavya, it iz enutled to
singular place in the history of Sanskrit poetry. It i
short in compass, modern in theme, and moralistic 1n
tone—a rare combination indeed.’ The episcdes of
tebirths are often looked upon as bering; but they
supply opportunities to a resourceful author to multiply
his characters, both human and sub-human ; and Vadi-
13ja has ably turned them out to his advantage. ‘The
animals in this poem not only afford entartainment, but
also serve to analyse human motive with unerring

discernment and act as £00od commentators on the
vanity of life.’

e
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As a result of the researches of various scholars, so

studiously summarised by the editor in his Introduction
here, we possess now a good deal of definite informa-
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tion about Vadirdja as well as about his date, place
and works,

Viadiraja belonged to the Nandi Samgha of Jaina

teachers, érip’éla was his grand-teacher; Matisagara,
his Teacher ; and Dayapala, the author of the Rupasiddhi
on the Sanskrit Grammar of Sakat3yana, was his co-
student, His residential colony was Simhapura, either
modern Singavaram ( Dt. Tanjore ) or Singatta-kuricchi
(Dt. Trichy ) in Tamilnadu. He was a contemporary,
and highly honoured at the court, of the Chzlukya king
Jagadekamalla Jayasiraha II ( A, D. 1018 to 1042). The
area of his activities lay both in Karnataka and Tamil-
nadu of the present day, as borne out by literary and
epigraphic references to him. Vadirgja has to his credit
two Sanskrit poems: the Parsranathacarita (completed in
A.D. 1025), the opening verses of which have proved
of great referential value, and the Yasodharacarita,
Ofhis two Nyaya works, the Nyayavinifayarvivaana
has turned out to be important not only forits logical
exposition but also for its having enabled the scholars
to reconstruct the original text of Akalanka which
otherwise was not available; and the Pramananirnaya
is a useful manual. And lastly his Elibhavastotra is a
hymn in Sanskrit, full of devotion, Vadiraja himself
speaks of his eminence as a grammarian, logician, poet
and a man of religion., So far, no work of Vzdirgja
on grammar has come to light, He is lavishly praised
both as a poet and as a philosophical disputant by his
contemporary and subsequent writers in Sanskrit and
Kannada and also in some inscriptions. His various

titles as well bear testimony to his outstanding
gifte,
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Thoueh the Val liarararits of Vadirja was neatly
printed some fifty —ears back, a more authentic cditit?n
of 1t equipped with the necessary critical accessories
and along with a deta.led study of Vadirdja as a poet
was a desideratum. DR K. KrisaNamoozTHY, Karnatak
University, has brought out here a critical editiop
of it which is a model of its kind., The text is
critically presented along with the Sanskrit commentary
of Laksmana (C. 1550 A.D.), neatly edited and
published for the first time. The masterly Introduc-
tion takes stock of the earlier researches and bring$
out all the salient facts about V3lir3ja and his works.
The Yaswlharacarita is thoroughly studied bringing out
Its position among other works of its kind and present-
Ing a cnitical estimate of its characters and of its literary
qualities in the broad parspective of Sanskrit literature.
A detailed study of the Sanskrit commentary has
bacome quite fruitful, Da. K. KRiSHNAMOORTHY has un-
doubtedly given by his thorough study a worthy
position to V3adirdja rightly deserved by him in the
galaxy of Sanskrit poets.

A continuous presentation of the Sanckrit text
without the Sanskrit commentary coming in
between, wouid have been more helpful to the
reader of the Yaésdharacarila. May be, in giving
the Sanskrit commentary immediately after each
verse and in giving a lucid English translation at the

end, the editor hopes that the Yasodharacarita might
find a place in the Sanskrit courses of our Universities.
I have no doubt that such a hope is justified ; and
sections from the Yaéodharacarita, on their own merits,
can easily take place of a few cantos of the Raghwaméa

of Kaliddsa or some select passages from the Ramayana
of Valmiki.
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The description of the Mss. of Laksmana’s com-
mentary seems to be repeated on pp. 3-4 and 77-8 of
the Introduction. His suggestion that Kattaga stands
for the river Ghataprabha need not be easily ruled out ;
but can it not be just a Kannada name of the river
Krishgd, with the  suffix, i. e, in Sanskrit, Krsna (k3) ?
Kattu or Kittu is a well-known household equivalent
of the name Krsna in Kannada, R3macandra is nota
Tirthahkara, but one of the galakapurusas in Jaina
theology (p. 47 of the Intro.). A thorough orthogra-
phical consistency in presenting the Sanskrit commen-
tary would have been more welcome. Often inverted
commas put for the quotations are not quite precise, but
look like intruders. They could stand better at the close
of complete words : rather ~—nirvapam’ ityamarah than
—nirvane’ mityamarah (p. 90). These minor points
may be attended to/in the next edition.

DRr. KRISHNAMOORTHY deserves the gratitude of all
carnest students of Sanskrit literature for this critical
edition of the Yaéodharacarita equipped with a learned
Introduction and. a careful English Translation of the
text.

KOLHAPUR }

i A.N. UPADHYE.



PREFACE

It was in June 1960 that the need for a critical
edition and study of Vadirgdja’s Yasodharacarita was first
brought home to me by Prof. D. L. Narasimhachar of
Mysore in the course of a personal talk; and it
received encouragement from my other teachers,
Prof. T. N. Srikantiya and Prof. N. Sivarama Sastri,
when I broached this idea with them. Sri H.
Deveerappa, Director, Qriental Research Ibstitute,
Mysore, helped me by getting an authcrised
transcript of the Ms, in his Institute within a week
of my request to him. Dr. P, K. Gode, of the Bhandarkar
Oriental Research Institute, Poona, was equally consi-
derate in providing me with a transcript of the Poona
Ms. I found from Sri K. Bhujabali Shastri’s Descriptive
Catalogue of Mss. at Mudabidre ( South Kanara) several
Mss. of the work and wanted to consult them person-
ally. Dr. D. C. Pavate, Vice-Chancellor of the Karnatak
University, was good enough to sanction my tour to
Mudabidre as part of my official work; and in this conne-
ction Dr, S. C. Nandimath, Dr. A. N. Upadhye, Shri
K. S. Dharanendraiya, Director of Literary and Cultural

Development in Mysore, and the Registrar, Sri S, S.
Wodeyar favoured me with kind letters of introduction.
At Mudabidre I cannot forget the kindness I received at
the hands of Pandit K. Bhujabali Shastri, Jaina Siddhant
Bhavan, His Holiness Sri Parshvakirti Mahiswimigalu
of the Danashalda Matha, Pandit Nagaraja Shastri, che
Officer-in-charge of the Mss. Library of the Matha, and
Sri Devakumar Jain of the local High School. All these
gentlemen spared no prns to make my stay there
comortable and gave me every facility for copying the
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Parsvanithacarita : The correct date 'is 1025R( (ajs sgazii
on page 26) and not 1050 as printed. Reader
requested to make this correction.

Since the erudite Foreword of Dr. Upadhys
leaves nothing to be added regarding the n‘aturs a?ls
value of this work, and since my Introduction x]x;e
at length on the details, I have confined myse 1tch)
thanksgiving in this Preface. I hope and.trust 1tdw ]
be - received . with sympathy by those interested in
Sanskrit learning.

- DHARWAR }

K. KRISHNAMOORTHY
12~4-1963
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DIERSPYCTION
1, Sanskrit Text

The text of Vadirgja’s Yaéodharacarita presented in
this work represents the form in which it was known to
its only ancient commentator, Laksmana, whose com-
mentary is also published here for the first time.

For purposes of recording the variant readings, the

following manuscript and printed material has been
utilized : —

I. Palm-leaf Manuscripts in the Jaina Danasala
Matha, Mudabidre ( S. Kanara ):—

1. A-No. 703 (with marginal notes in Kannada)

2. B-No. 225 ( very old) :

3. C-No, 578 ( the oldest ; appears to be at least
400 years old ).

4. D-No. 767 ( some leaves missing at the end )

5. E-No. 205 ( quite old)

6. F-No, 816 (about 200 years old )

7. G-No. 799 ( ditto )

8. H-No.132( ditto )

All these are palm-leaf manuscripts in Kannada

characters. None of them, unfortunately, record
any date.

II.  M-Transcript of a palm-leaf Ms, (in Kannada
characters) in the Mysore Oriental Research
Institute.

I P-Transcript of a palm-leaf Ms, in Devanagari,
No. 1457 of 1855-92 in the Govt. Manuscrip::

Library, Bhandarkar Oriental Research Institute,
Pcona.
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do not constitute a meaningful word, are not recorded
in the footnotes, Even a random comparison of the
present edition with the editio princeps will reveal how
it is an improvement, and more reliable, in respect of
correct readings.

The eight Mss, at Mudabidre seem to be descen-
dants of one and the same family as they show only
minor variations. The commentator’s readings toco
confirm to this text tradition. Therefore, while readings
of M, P, Ar and T are throughout fully recorded in the
footnotes without any omiszion, only important variants
of the rest are noted. The total No. of verses in our
Text is 294 (or 255 since in III 6 we have really 2 verses
marked 6a and 6b) and this comes close to the No, 296
mentioned by Hiralal in describing Mss. in C, P. and
Berar ( Nagpur, 1926). For other Mss. of the
Yatodharacarita, duly reported, see the Jinaratnakoéu

( Poona, 1944 ) P. 319, No, XIV,

2. Sanskrit Commentary

The Sanskrit Commentary of Laksmana, published
here for the first time is based on the following four
Mss., all of them deposited in the Jaina Danz$3's Matha
Mudabidre ( S. Kanara ) :—

1. No.199:

size 1917 = 27,

folios : 32,

lines: &

lettersin a line: &0 to =,

date s about 300 years old.

cordien : Weoerme—cater,  sartdy  damarsad

[y
Lut mes v cecourate.
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2. No. 812:

size : 1217 x 217,
folios : 26,
lines : 13.
letters in
a line: 52 to 56.
date : about 200 years old,

condition :

Fairly written with a few

srelling mistakes,

3. No. 242:
size : 1337 x 1Y,
folios : 41,
lines 8.
letters in
a line: 50 to 54,
date : about 150 years old.

condition :

good,

4. No. 303 :
size : 194" x 27
folios : 33.
lines : 8.
letters in
a line : 54 to 58,
date : about 150 years old.
conditicn :  very good.

. The§e four Mss. of the commentary, again, look
like copies of each other without any significant

variants, Hence no variants have been recorded in
this edition,
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Introduction

3. Vadiraja’s date, place etc,

We may take a brief survey of the research work
done by scholars over the last fifty years before we sum
up our conclusions :—

The term Vaditaja or ‘¢ King of debators * appears
on the face ofit to be a title rather than a proper
name ; and T. A. Gopinatha Rao?! put forward the
hypothesis that Vadirdja's proper name was Kanakasena,
“ who, in an inscription (No. 35 Nagar Taluk,
Shimoga Dt. ), issaid to have bezn the guru of the
Ganga King Raya Rachamalla and in another of
Jayasimha Chakravarti (No. 17 Belur Taluk, Hassan
Dt. ) and that he had for his disciples Odeyadeva alias
grivijayadeva, Puspasena, etc. ( No, 35 Nagar Taluk,
Shimoga Dt. ). ... His disciple érivijaya was the guru
of Bituga Permmadi ( No. 17 Bzlur ) who, we know,
reigned about 950 A, D. Taking all these facts into
consideration, it is certain that Kanakasena Vadiraja
lived in the second half of the 10th century A, D. "

It appears indeed strange to us how this editor
could have ignored the indubitable piece of internal
evidence recorded in the Sanskrit Introduction of the
joint ecditor, Kuppuswami Sastri, in the covers of the
same book?, viz,, that one of Vialirdja's works, the
Parfeandthacarita, was composed in 1025 A. D., and
therefore the author was to b2 assigned to the second
quarter of the 11th century.
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But the latter, Vadiraja II (or the author of Yasodhara-
carila ) was the pupil of Matisagara and a co-pupil of
Dayapala, the author of Ripasiddhi (a grammatical
treatise illustrative of S'akaf@yana-vyakarana ) 1.

According to Hultzsch, Dayapala and Srivijaya-
QOdeyadeva were pupils of Kanakasena-Vadiraja (I) also."
This Kanakasena was the family preceptor of Gangas,
including Bituga and Rakkasaganga Permznadi
(978 A.D.).” He thinks that the above Srivijaya-
Odeyadeva cannot be identical with Odeyadeva-Vadibha-
simha who was a pupil of Puspasena, and author of the
Ksatracudamani.

Hultzsch believed that Ajitasena-Vadibhasitmha was
a pupil of our Vadiraja (1) %, and a guru of the Yadava
king Ereyanga as well as the Santara king Tailuga (I)
{1103 A.D.).

This overwhelming epigraphical evidence marshalled
by Hultzsch was overlaoked not only by Hertel but also
by Keith who followed Hertel in his account of Vadi-
13ja's Yasodharacarita. Keith states*:—

*The Jains naturally enough aimed at vying with the
classical epic, and we have in the Yasgodharacarita
of Kanakasena Vadir3ja, a resident of the Dravida
country, whose pupil grivijaya flourished about.
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A.D. 950, a Kavya in four cantos with 296
verses. Its contents agree with the Yasstilaka
of the slightly later Somadeva, showing that the
tale must have been then current; the two
versions differ slightly in content but not in
spirit, ”

Even Dr, P. L. Vaidya has accepted Keith's opinion
without verification in his edition of Puspadanta’s
Jasaharacariu ( p. 25, Introduction ), Sri K, V. Raghava-
char has retained the error in his edition of Kannada
Yasodharacarita by Janna ( 3rd edition, 1961, Mysore,
p. xix). Dr. S, K. Belvalkar erroneously identifies
Vadiraja with King Jayasimha himself in his Systems of
Sanskrit Grammar (p. 72).

The credit of having ably exposed many of the
errors in the above statement goes to Dr. A. Venkata-
subbiah,” In addition to the inscriptional references
noted by Hultzsch, Dr. Venkatasubbiah adduces the
evidence found in the Praiusti of Vadirzja (II)’s
philosophical treatise— Nyayavinicaya-vivarana to prove
that our Vadiraja who exclusively held the title of
syadvada-vidyapati, sagtarka-sanmukha and Jagadelkamalla~
vadin could have written “ his Yao dharacarita at some

time after 27th October 1025 and before Jayasimba’s
death in 1042 A. D. " He adds —

~ 15, Vadiraja's Yasodharacarita, ZI1. Band 7; Heft 2,
p. 176 ff,
The present editor ig highly indebted to Dr. A. Venkata-
subbiah for the gift of an off-print of this valuable article,
The error in question was noticed by Prof. D. L. Nara-
simhachar also in his article in Kannada on Janna and

}\é%dirﬁja-—lournal of the Kannada Literary Academy,
o4,

16, Loc, cit, p, 180,
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“ Tt is true that, as stated by Hertel ( loc. cit. ),
Keith and Hultzsch (loc. ¢it. p. 697 ), grivijaya
was the disciple of Kanakasena Vadirdja ; but he
did not flourish in about A.D. 930 as these
scholars have said. Nor did Kanakasena Vadiraja
live before 940 A, D.as stated by Hultzsch
( p. 696, loc. ¢it. ). For on the one hand, his guru

ripaladeva was the contemporary of King Krsna
( see the Sravaqa-Be}gola inscription No. 67 in
Ep. Carnatica, II?, p. 25 who has to be identified
with the Rastrakata Krsma III (A. D.
945-956 - - ) ; and on the other hand, his disciple
Srivijaya was the guru of the Ganga Princess
Cattaladevi, Udaya Sintara and Barma-Santara
who made a grant in A. D. 1077 to Srivijaya’s
disciple Kamalabhadra. ¥

Another important question discussed by Dr.
Venkatasubbiah in the above article is the place of
Vadiragja (II) :—

It is true that Kanakasena Vadiraja, Matisagara
and Vadiraja II were all pontiffs (see Hultzsch,
loc. cit, ) of the Arungalanvaya of the Nandi-
sahgha of the Dravidi-sanzha (or Dravida Gana).
But it does not follow therefrom that Kanakasena
Vidiraja was a resident of the Dravida or Tamil
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country., For we learn from verse 2% of the
FParivanathaprasasti that Sripaladeva, the guru of
Matisagara, was, like his grand-disciple Vadirzja II
('see the verse portion...simhapureivarena rdcitd,
from the Nyaya-vinifcaya-vivarana ), the chief of
Sifnhapura ; and this indicates that Sitahapura
was the seat of the pontiffs of this line. Now
Sifnhapura corresponds, as pointed out by R. G.
Bhandarkar in his History of the Deccan ( Bombay
Gazetteer 1896, Vol. I, Part 2, p. 96 ) to modern
Sihur which seems to be a village in the
Kannada division of the Bombay Presidency, and
it would hence follow that the pontiffs of the
above-named line lived in the Kannada countrsy.
This is also shown by the fact that epitaphs are
found in the Kannada country of some of the
gurug of this line who died there. See, for
instance, Ep. Carnatica VI, p. 165, which
contains the epitaph, incised on rock, of Ajita-
sena Vadibhasimha who was a disciple of Sri-
vijaya, the sudharma of Vadirdja I; did 11
pp. 23 ff, ( Ep. Indicq 111, 184 £, ), which contain
the epitaph of Mallisena-maladhari-deva, who
was the disciple of the above-named Ajitasena ;
ibid. VIII p. 265, which gives the epitaph of
Puspasena ; ibid, 111, p. 172 which gives the
epitaph of Candraprabha ; and ibid. X, p. 220
which gives the epitaph of Gunasena. All these
gurus belonged to the above-mentioned Aruhga-

_—

18

“tasniin abhz?dadbhuta-—smizyama—éﬁsfraz'vidya- vidya-
dhara-gita-kireil, | siiril; svayan: Sisshapuraika-mukhyal
Sripaladevo naya—artinasali I,

We will have gccasion to consider

this more fully in a
later section,
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lanvaya of the Dravida-sangha and their epitaphs
are all in the Kannada country.” ¥,

The next noteworthy scholar who attempted to give
a full account of Vadirgja, his date and works, is Sri
Nathiiram Premi. In his very well documented and
authoritative chapter on Vadiraja in his Hindi work —
Jain Sakitya aur Itikas?® ( pp. 291-299 ), the only
additional investigation we find is of the place Kattaga-
tira-bhiimi  where Vadirdja’s Parévanathacarita was
<omposed as expressly mentioned by him in the colophon
of that work., He finds it difficult to make out the
expression as it is, amends the reading into Kattageriti
Dhiimau and explains it as referring to ‘ Katgeri’, now a
village and Railway station near Bagalkot ( Bijapur
District ) on the Hubli~-Sholapur line®. He opines
further that this must have been a capital of Jaga-
dekamalla Jayasimha.

NathGrim Premi also notes for the first time
another Valirdja (IIl') who succeeded our author in
the succession-lists of the tame Dravida Sangha. This
last Vidir3ja is referred to in two epigraphs at Sravaxpa-
Bel.gola —one of 1125 A.D. and the other of 1200

A. D, and we learn from these that the Hoysala ruler
Visnuvardhana gave a village as gift to érip'ﬁla
Traividya, who was posterior to Vadiraja II in the same
aoruparampard and who was the guru of Vadirgja III ;
and when Siipala died, his pupil Vadirdja III got a
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temple of Jina constructed in his memory. In a feot-
note the learncd author notes 'h'vt thic last Vilirdja
was the gun of the Gania king Rizamaila IV of
Satyavakya.®

The identifications of Sinhapura and Ka/trg:firt
Uiami proposed by the above scholars scem to us @ envirely
unwarranted. There are ndecd quite a number of
‘Simhapuras’ already recorded in :.n ient Inlian geogre-
phy, . 4., one in the Pmm identiffed by Cunainchem
with Katds in the District of Jhelu '1,~‘ one referredto by

.

FLarys

Hiuen Tsang on the Western btank of the Indus as a
dependency of Kashmir, ** the one mentioned in the
Mah3bharata as conquered by Arjuna® and the one
famous in Jaina Purinas, \We are not concerned here
with any of these becaus2 they are not in any wey
proximate to the territorics of Jagadekamalla Jaya-
simha. Dr. Venkatasubbith qustes the authority of
R. G. Bhandarkar to identify our author's Sitnhapura
with modern Sthur, “1in the Kannada division of the
Bombay Presidency . DBut this is all erroneous because
Bhandarkar has nowhere in his book lozated Sthur “in
the Kannada division of the Bombay Presidency ", but
only said that linguistically ¢ S:hur?' is a modernisation
of the form ‘S:mhapura’. The identification is thus
only Dr. Venkatasubbiah's, and it is not borne out by
facts. According to the Bombay Guzettecr, ¢ Sthor ™ is a
town in Gujarat or present Sauristra and not in
Karnataka. This is also corroborated by the Palitana

22. Op.cit.p. 294,
23.  Archaeclagical Survey Rep. Vol. I1. p. 151,

M. L. De, The G:ographical Dictionary of Ancicnt and
Medicval India ( Luzac, 1927 ) p. 185,
25.  Ibid, Sabhaparva, ch. 27.
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plates of Dhruvasena I ( Valabhi) dated 529 A, D. %
The identification thus dozs not help us and we must
look to other Simhapuras.

Despite the fact that Karnataka formed the centre
of our Vadiraja’s literary activity, we have other
references which indicate that Simmhapura was situated
in the Tamil country., For instance, the following is
the colophon of Belgola-Panditavarya alias Carukirti's

work, Gitavirdga, a Ms, of which has been noticed by
Pandit Bhujabali Sastri :—

Dravidadesavisiste simhapure labdhajanmasau )

Belgola~panditavaryal cakara srivrsabhandthavara-
caritam \

It is specifically stated herein that the above author
who had settled down in Sravar}a—Be}gola was born in

¢ Simhapura of the Tamil country’. This, taken in
conjunction with the ¢ Dravida Sangha’ and ¢ Arunga-
Iinvaya’ of our author, will point to a place only in
Tamilnad as his plausible home-town.

In Tamilnad, too, there are epigraphical references
to more than one * Singavaram ' :—

1. Singavaram in the Gingee Taluk of the South
Arcot District.  Stigapuranidu included
Nerkunam and Vedal in the Wandiwash Taluk
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of the North Arcot District and Tayanur in the
Tirukkoyilur Taluk of the S. A. district,®

2. Singavaram in the Arantangi Taluk of the
Tanjore District.

3. Singatta~kuricchi  ( between  Mattur and
Mandayur ) in Kulathur Taluk of former
Pudukkottai state, now in Trichy District.

Though Pandit Bhujabali Sastri would identify
Simhapura with the first Singavaram, we think that
the following important consideration is a sure indicator
of only one of the last two as the home-town of our
Vadiragja. We quote in extenso from an interesting
study by Sti K. R. Venkataraman ¢ The Jainas in
Pudukettai * 2 ;:—

““The Chettipatti temple, or more correctly, group
of temples, is now being excavated ......... The
excavations have so far brought to light the
moulded plinth and basements of three shrines...
Two inscriptions have been discovered on the
mouldings of the central shrine. In one of
them are fragments of the prafasti of Rijardja I

28.  South Indian Inscriptions, Vol. XII ( Madras, 1943 )
p. 117.

An epigraph, No. 115, records the grant of Candraditya, a.
Pallava prince of the time of Makendravarman or Narasithhavarman I
at Simhapura, of Siva temple — p. 54 (1bid).

Pandit Bhujabali Sastri, however, writes that this is Singa-
varam in the ’.I‘inc}ivanarh Taluk of the South Arcot District — Loc.
cit. p. 64,

29. For the details of these two places, I am indebt:d to the
courtesy of my friend Dr. P.B. Desnj and S:i B. R. Gopal
of the Archaeological Department.

30.  Journal of Oriental Research, Madras, Vol. XIII, Ft, I.
pp. 7-8,
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and in the other the following fregments i
Tamil—
udaya-matisdgara-aruhar-aczruar-ippalli.

— MatisZgarer in this connection may be identifed
with the Matiszgarzs, the guru of DzyZpala whe
composed the Hitartpasiddii eand Vadirzjz, These
were great Jain teachers of the 10th centurs
“ who challenged rival religionists .

Now, these refer tc excavetions in Pudukkotfzi
State ; and we have a clear record here of the ipzalli o
residential colony of Matisdagara, the undisputed teacher
of our Vadirzja (both by internal and external evidence).
So we zre within rezsonzble bounds when we guszs
that Vadirgja's home-province was also Tamilnad, znd
his home-town Sifnhapurz was situated somewhere
close to the Pudukottai state.® When we tzke intc
consideration the fact that several Mss. of our zuthor's
Yasodharacarita were found preserved in the Tanjore
District, though Jainism there today is not very
flourishing, we may narrow down our uncertzinty end
tentatively conclude that the home-town of VZadirZjz
was the second Singaveram mentionsd zbove, the

i

(AW
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modeérn town of that name in the Arantangi Taluk of
the Tanjore District,

The other problem we saw regarding Kattagatira-
bhumi may, fortunately, be disposed of more easily. For
in old Kannada literature the name Gatage is quite
familiar as the name of the river C':'rhatalprabl‘n3J (a
tributary of the Krsna Rlver) For example, Ranna
who was Kavi-cakravarti in the court of the earlier
Western Chalukya king Tailapa (973997 A.D.)
says —

artkeya gattageywi per-

doreyui partvalli Taddavadige tenkal \
toragalige badagalirdudu

nereye sukhoddipamentsi belugalidesam n ¥

referring to both Krsnd and Ghataprabha Rivers by
the names Perdore and Gaffage respectively, It is
abundantly clear that Sanskrit Kattaga-fira-bkiimi is
nothing but a reference to a placeon the River Ghata-
prabh3d, Khaftaga or Kastaga being only a Sanskritisation
of the popular form Gattag:. The proposed emenda-
tions in the reading of the text are un-called for.
Moreover, ‘ Katgeri’ the village was never a capital
city of Jagadekamalla Jayasimha whose only capital
towns known to history are Kollipake and Pottala-
kere.® And Vadiraja’s colophon, too, only refers to

32. Theriver also seem to have been known by the name of
Khatvanga in the Purane — Vide Hindi article on
Gomanta-Parvate in * Bhiratiya Anusilan”, p. 15.

33. Ranm, Ajita~tirthakara~purana-tilaka (in Old Kannada),
XIL. 46.

34, Vido ~— Fleet, Dynastics of the IKanarese Disiricts
(Bombay, 1882 ) p. 43f, Another capital of his that we

know is Yetagiri (Modern Yadgir) vide — B. R. Gopaly
JIH. Dec. 1959, p. 267f.
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the kataka or-army-~camp of Jagadekamalla on Kattagatira-
bhumi, and not to any capital residence.

We are now in a position to conclude with a fair
degree of certainty that though there are several
Vadirgjas in Sanskrit literary history ® and Jain guru-
parampard-s in general, and the Dravida Sangha-Arunga-
Ianvaya in particular, the author of the Yaéodharacorita
is by far the most widely known and that

(1) he should not be confused with Kanakasena,
his senior guru.

(2) he was honoured at the court of -Jagade-
kamalla Jayasitnha II (1018 t0 1042 A. D.)asa
great vadin or Debator and held the exclusive
titles — Jagadekamallavadin, syadvada—vidyapati,
and sattarka-sanmukha.

(3) he completed in that royal court, before
writing his Yuasodharacarita, another work of
his, to wit, the Parévanathacarita in the year
1050 A. D.

{4) though his main field of activity was in
Karnataka, his residential colony was in
Simhapura of Tamilnad,

We have already incidentally referred toa large
number of epigraphs and prasasti-s which have a bearing
on V3aiir3ja’s date and place. In the next section, we
propose to quote at length the Sanskrit text of the
outstanding ones among these, a parusal of which will
show how V3alir3ja was a recipient of superlative praice
both as a pozt and as a philesophical disputant, from his
cHatemporaties and successors alike.  But before we
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close this section we have to note here that a Kalamukha
Saiva (or ¢ Lakulida-pandita ') teacher, by nam?®
Vadirudragana is culogised in an inscription® as having
vanquished, among others, Valiraja himself in debate.
The epigraph is dated 1036 A, D. and can have 2
reference only to our Vadirdja :(—

ver abluyacandra=kalanalam,
Vadibhastmha~éarablar,

Vadirdja~mubhamwdran, « . .

This has been already noted by Prof. Handiqui, in
his monumental work, Fasastiluta and Indian Culture™
to which we shall have occasion to refer more extensively
in our later sections. One more point he has made
which is relevant here is :-

“ Srutasagara in his commentary on Yuéastilata 2,
126 quotes a statement which rtepresents Somé-
deva as saying that both Vadiraja and Vadibha-
simha are his disciples. ® The statement, cannot.
however, be traced in the two extant worl\s of
Somadeva, and neither Vadiraja nor Vadibha-
sitha claims Somadeva as his gurw in any of
their works. ...it is not chronologically impossible
for Vadiraja and Vadibhasimha to be regarded
as disciples of Somadeva, *' ®

———— | e e — —

32, Epigraphia Carrmucr', Shmoga Pt. I. Shikaripur Taluk-
No, 126.

Ibsd., p, 347.
sa vadirdjo'pi Srisomadevaciryasya $isyah
_ ‘ 'V&d?bimsim ha'pi yadiyasisyal
Srivadirajo’pi madiyasisyah ' ityuktatvicea.
39, Loc.cit., p. 9.

.

LW
»
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At the end of the paragraph, Prof. Handiqui him-
self adds the caution :-

“ But, nevertheless, it is strange that they should
be so completely silent about their early guru
Somadeva "',

which is to be supplemented by another difficulty in
the way of accepting the tradition, viz. that

¢ Srutasﬁgara’s statement...is not confirmed by any
other contemporary source; and it cannot be
forgotten that grutas’égara comes very late, long
after all these authors, ’*

as ably pointed out by Dr. A. N. Upadhye.® It was
Hultzsch who first noticed this reference by Sruta-
sagara ; but he gave full credence to it, and even tried
to use it as a sheet-anchor to determine other dates in
his article on * the story of Jiwandhara’ ( QJMS. XII. 4,
p. 317 £.).

4. Eulogies of Vadiraja as a poet and scholar

(a) Extracts from inscriptions in Sanskrit :
From Malliszna—prasasti :—

(1) trallokya-dipika vant dvabhyamevodagadiha i
Jinar@jata ekasmadekasmadvadirajatak vi 1
“ A speech which illumined the three worlds has
issucd only from two persons on this (earth ); one

(was) the king of Jinas ( Jinardja), the other
Vadiraja "
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(ii) arvddhambaramindubimbaracitautsulyarm ,
suda yadyada ~
Scchatram vakeamarija—rajirucayo’bhyarnan
ca yatkarnayoh \
sevyah simhasamarcya-pithavibhavah L
sarva—-pravai-praja-
datloceairjayakarasaramahima srivadirajo vidamw
“To be served by the wise is the holy Vadiraja,
whose fame, like a ( royal ) parasol, constantly covered
the sky (and ) desired ( to outshine ) the disc of the
moon ; near whose ears glittered masses of speeches, like
rows of tails of female chamaras * ; the might of whose
chair was to be worshipped ( even ) by lions ; ( and )
at the greatness of whose excellence loud cheers were
uttered by all the disputants, as by subjects,
(i) - yadiya-guna-gocaro'yarm vacana-vilasa-prasarah
kavinam ;—
frimaceaululya-cakresvara-jaya-katake vagvadhu-

Janmabhumau
niskandan dindimah paryatati paturafo

vadirdjasya ji§7_1oll 1
Jahyudyad-vada-darpo jahihi gamakald-garva _
blisma jahihs
vyaharersyo jahihi sphuta-madhura-éravya-
kavyavalepah n *

43.  Loc. cit. verse 41.

* ““This verse institutes a comparison between a king and
Vadirdja, whose name means °* the king of disputants’.
The subjects of the king are represented by the disputants;
and his parasol by Vadiraja's fame.’For the king's chauri-s
the author discovered an equivalent in Vadirija's speeches,.
which, like the former, were near the ears, because they
proceeded from the mouth, and which resembled the former

in whiteness becayse they exposed the teeth", ( Note by
Hultzsch ).

44,  Loc. cit. verse 42,
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¢t To his virtues refers the following play of words of
the poets—

In the victorious capital of the glorious Chalukya
emperor  ( Cakredvara ) which is the birth-place
of the goddess of speech, the sharp-sounding
drum of the victorious V3adiraja suddenly roams
about. ( The drum sounds °©jahi' (i e. strike!),
(as though) its pride in  disputation were
rising; (it sounds) °‘jehdahi’ (i. e. give up!) as
(though) it were curious of the speech (of
others), (andit sounds) ‘jahifi’ (i.e. giveup!) as
though it boasted of clear, soft, sweet and pleasant
poetry 1%

(iv ) patale vyalarajo vasati swviditarm yasya
Jjihva-sahasram
nirgantd@ svargato’sau na bhavati dhisano
vajrabhrdyasya sisyah
Jivetam tavadetau nilaya-bala-vadad
vadinah ke'tra nanye
garvam nirmucya sarvam jayinaminasabhe

vadirdgjam namanti 1 45

“ The king of serpents, whose thousand tongues
are well-known, lives in the lower world ; (and)
Dhisana ( Brhaspati ), whose pupil is ( Indra ) the bearer
of the thunderbolt, will not leave heaven. Let these
two live on account of the strength (1. e. the inaccessi-
bility ) of their abode ! What other disputants in this
court of the lord do not abandon all conceit and bow to
‘the victorious Vadiraja ? "
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remain at the ground with its weight; how

can it everrise up ?° [ EC. XL No. 90. p. 443 ]

()
(i)

Extracts from inscriptions in Old Kannada:—

adityana keladol can —~
drodayameseyadavoli dharamandaladol 1
vadigalembi funtuka-

vadigalesedapare vad.rajana keladol n **

“ Even as moonshine pales beside the sun, paltry

debators,

with titles howsoever big, cannot but fade

beside Vadiraja. ”

(ii) dave digdanti-dantambaramesedudu

sadgadyapadyoliivid:, a-
balave sarvajra-kalparm, birudenulivudinnanya-
’ vadindranin cé- \
valisalvedoho patraigudadire dalalircindhapai
pelvodinn-alavallam vadir@jam paramata-
kubhria blila-vagvajrapdtam 1
intenisida saltarka-gupmulhanum jagadeka-
mallavadiyumenisida vadirajadevarun...*’

“If you ask of his power, well, it has reached
up to the tusks of the Elephants of the Directions; if
you ask of his literary ability in composing poetry and
prose, well, it is equal to that of the all-knowing God !
It is time that a rival disputant sutrenders his titles
(in his favour ) ; Oh, do not hesitate! If you do not

48,

Op. cit. No. 35. This verse might refer to Kanakasena
alias Vadirdja (1) also, since it occurs in the inscription
before the name of Kanakasena; but other imscriptions
mention this of our Vadiraja (1) too. {cf. EC,, V. Arsikere
Taluk, No.141). The English translations hereafter
are by the present editor.

Op. cit. The titles here point exclusively to our Vadirija.
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“ There is the holy and blameless Nandisahgha
which has enjoyed a famous succession of illustrious-
ascetics, with powerful minds purified by daily dips.
in the sacred streams of Jaina scriptures’!

(1) (lasminnabhududyata-samyamasri-
stravvidyavidyadharagitakirtih |
surth svayam simhapuraikamukhyak
sripaladevo naya-vartma-§ah

“ In that line of teachers appeared a great saint;.
Stipala-deva, the great chief of Sitnhapura, steadfast in
the path of religion, great in saintliness, and glorified
even by gods and fairies ”.

(iii) tasyabhavadbhavya-saroruhanam
tamopaho nitya-mahodaya-srif 1
nigsedha-durmarga-naya-prabhavah
Sisyottamah Sri-matisagarakhyah n

“ He had an excellent pupil in Matisagara, who-
would ever dispel the darkness of the lotuses, viz., the:
laity, whose glory was daily spreading and whose good
influence could counter all forbidden and immoral
conduct.”

(iv ) (tat-pada-padme-bhramarena bhimna
nih§reyasa-sri-rati-lolupena
sri-vadirdjena katha nibaddha
Jaint seabuddhyeyamanivdayani u

“ By Vadiraja, who is a bee at his lotus-feet, this
Jaina story, brimming with compassion, has been
written to the best of his ability, with a view to
achieving union with the swnmwn bonum. ™
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(v) #arabde noga-rardhi-randhra-ganans
samvatsare krodhane
mase kartiika-namni buddhimahite
fuddhe trfiyading 1
simhe pati jayadike vasumafim
jaini katheyam maya
nispattim gamita sati bhavatu vah
kalyananispattaye U
“Tn the $2ka year 947, Krodhana ( 27th October
1025 A.D.), month of glonou~ Karttika, bright halfs
dated third ( ¢rfiya ), when Jayasimha was reigning over
the realm, this Jaina story was completed by me; an?
mnay it bring good to all 1 ”

(vi) laksmuvasz vasati katake kattaga-tira-bhumay
Famavapti-pramada-subhage
simha-cakresvarasya ¥
nispanno’yam nava-rasa-sudha-syanda-
sindhu-prabandho
Jwyaduceair-jinapati-bhava-prakramai-
Ianta-punya]z Lt
“When the glorious camp of King Jayasimmha was
stationed happily on the banks of the river Ghata-
prebhd after a victorious march, this work, dripping
with the nectar of all the nine rasa-s ( poetic sentiments ),
and singularly sacred by its treatment of the birth-stories
of the Lord, reached completion. May it endure for
ever! Amen!”
II. Nyaya-viniicaya-vivarana 2
(1) srimannyaya-vinis /'ar'acz’anubbrlam

ceto-drgur vinalah

5Z. Published in 2 volumes by the Bhiratiya J¥pna Pitha,
Kashi; Vel I-1949; Vol. IT, ~ 1954 ; Editor : Mahendra
Kemar Jain. For colophan, see p. 369 ( Vol. II).
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sanmargam pratibodhayannapi ca tan=
nihéreyasa-prapanam U
yenayam jagadela-vatsala-dhiya
lokottaram nirmito
devastarkika-loka-mastaka-manir-
‘ bhuyat sa vah §reyase 1
“ This ¢ Determination of truth’ is an opener of the
mind’s eye to people and will awaken them into the
nature of the Right Path. It will also lead them to the
state of Perfection. This has been written in an extra-
ordinary way with the single aim of favouring the
world (as also ‘King Jagadeka’). May that Teacher
{ Akalahka and also Jina) whois like a crest-jewel in
the world of logicians, shower his blessings upon us!”

(ii) wvidyanandamananta-virya-sukhadam
sri-pujya-padam daya-

palam sanmatisagaram kanakasena-
radhyamabhyudyami n

duddhyanniti-narendrasenamakalankam

vadirdjam sada

srimat-svami-samantabhadramatulam
vande jinendram muda 1\

“ With joy I ever bow down, intent on effort as
Iam, to Lord Jina who is in one Vidydnanda ( also,
*delighting in sacred lore’), Anantavirya [ -sukhada ]
( also, * showering infinite strength and bliss’), Pdjyapada
( also, * with feet adorable’ ), Dayapala (also, ‘vowed to
compassion’ ), Matisdgara (also, ‘an ocean of right
knowledge ' ), Kanakasenaradhya (also, worshipped by
Kanakasena or gold and army'), Narendrasena (also with
royal army none other than right policy’), Akalahka
{ also, ‘blameless’) and Vadiidja (also, ‘Best of speakers’),
and Svami Samantabhadra ( also, ¢ benign all round”) 1™
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Before we pass on to the next verse, the momentous
implications of the puns of this verse are well worth
a notice. Under the guise of Jinastuti, the accomplished
poet is praising not only his worthy predecessors like:
Pijyapada, Samantabhadra, Akalaika and Vidyananda,
but also teachers like Kanakasena and Matisagara, apd
what is most important, his senior contemporaries like
Anantavirya and Dayapala. The only two intriguing.
names we are still left with are Vadiraja and Narendra-
sena. We think it highly unlikely that the author is.
indulging in self-praise here. Even to take it as an
epithet of either Akelahka who precedes, or Samanta-
bhadra who follows, the expression, is not to our liking.
because it goes against the procedure uniformly adopted
by the poet in the verse. Nor, on the face of it, can it
be taken to refer to Kanakasena-Vadirdja I, in the
Dravida Sangha Arungalanvaya because he has already
been referred to by the name Kanakasena, This poses
a problem before us; and similarly, the single name
Narendrasena in the verse poses another problem inas-
much asit is an unfamiliar name in the succession lists

of Dravida Sahgha-Aruhgalanvaya already discussed at
length by us,

Both these difficulties can be satisfactorily solved
by taking the names of &ozh Kanakasena and Narendra-
sena in this verse to refer to the contemporary
renowned teachers of the Candrakavatanvaya ( or
Senanvaya ) of Mulgund and nof to teachers of the
Dravida Sahgha. In that case, the word Vadirdja can:
easily designate our author’s teacherin the guruparampard
( of Dravida Sahgha-Arungalanvaya) namely, Kanaka-
sena-Vadiraja I. That Narendrasena of the Candra~
kavatanvaya was an exceptionally worthy grammarian
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In this connection, it is

interesting to note how Dr, Barnett, while first editing the
Mulgund Inscriptionss', fell into the error of identify-
ing Kanakasena (i. e. Vadirgja I in our terminology), the
_guru of Srivijaya, with Kanakasena of the Candrakavata-
nvaya % because both of them were living about the
.same time, Our proposed solution thus will help in
determining the literary celebrities referred to by the
voet Vadirgja.

(iii) bhuyo bheda-nayavagaha-gahanam

devasya yadvanmayarm
kastadvistarato vivicya vaditum
mandaprabhurmadisal v
sthwlah ko'pi nayastaduktivisayo
vyakitkrto'yam maya
stheyaccetasi dhimatam mati-mala-
praksalanaika-ksamah 1

“How can a dull-witted one like me claim to
explain in full the Teacher’s deep thoughts, so difficult
to plumb by reason of the teeming shades of diverse
argument ? I can only state, therefore, that I have
only given a very broad indication of his idea. May it,
then, remain in the minds of the learned as the only

cleanser of mental impurities ! "
53.

C{. the following eulogy in Kannada :— ——
candrans katantram jai-

ntendrath sabd@nusasanan paning ma-

Haindram parendrascna—nin—

mindramgekalksarans peramgivn mogge ?

‘Saint Narendrasena is a  past-master equally in aj]
systems of Sanskrit grammar like Candra, Katantral
Jainendra, Pagini, and Aindra, \Who clse can achieve jt ?
— Mulgund Inscription of Somesvara I (1053 A. D.)
Edited by L. D. Barnett in Ip. Ind. XVL. p. 55, line 24
See also-P B. Desai : Jainism in South India, p. 133,"
Sce above footnote for 1eference to source.

Loc. cit. p. 53.
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(iv) vyakhyana-ratna-maleyam
prasphurannaya-diptibkih \
Friyatam hydi vidvadbhi-
studanty manasam tamah n
«“ May scholars adorn their hearts with this Diamond
Necklace of Exposition! With its shining rays of
logic, may it dispel darkness within 1™
(v) Srimatsimha-mahipatel, parisadi
prakhyata-vadonnati-
starka-nyaya-tamopahodaya-gir
sarasvatah srinidhih
sisyah srimatisagarasya vidusam
patyustapalsribhriam
bhartuh simhapuresvaro vijayate
syadvada-vidyapatth W~
“Glorious, indeed, is Vadiraja, the Lord of Simbapura,.
the Maz:ter of Jaina sacred lore, the recipient of honours
in debating at the court of Emperor Jayasirnha, the
Rising Mount to break asunder the darkness of thought
and argument, the darling of Poesy, the abode of
prosperity, and the student of Matisagara, the best of
scholars and the foremost of ascetics ! ”

Ill. Ekibhavastotra ¢
vadirajamanu §abdika-loko
vadirdajamany tarkika-simhah \
vadirajamany kavyakrtaste
vadir@jamanu bhavyasahdyah® W

56. Published in the Kavyamala, Vol. VII, pp. 17-22.

57.  All the earlier verses in this hymn except this last are in
the metre-Mandakranta. Two Mss. (viz. No. 9433 and
94 4)in the Descriptive Catalogue of Sanskrit Manus-
cripts, Madras (Vol. XVIII p, 6730,) omit this colo-
phon altogether, thus rendering it suspect though it is
very popular today. However, we find it added in another
Ms. of the same hymn ( No. 16116 ) called, however, by a
different name Kalyanastavars and noticed in the same
Catalogue, Vol. XXVIII, Supplement, p. 10538,
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“Vadirdja leads the grammarians all ; Vadirgja leads
the best of logicians ; ; Vadiraja leads the poets one and
all ; Vadirgja again leads in aiding the laity ! "

IV Yadodharacarita™

(1) kanadah kenamekam bhajatu bhayavadat

saugatasyagato’yam
mylyurmimansakadyah kimiti jadadhiyak
kurrate garva-klrpton
yenayany nya ya-marga-prakata-patu-racah-
prawdhi-paryzya-radhan
badhanm dustarka-gadha-grahana-paricrdhan
vadirajastriedhi = n

Neither the printed edition of Tanjore nor the present edi-y.
tion contain any prasests at the end as in the case of other
works. But some Mss. collated for the purpose of this
edition contain two verses of prasasi/ as noted in our
footnotes on the last page of the Sanskrit printed text.
The Madras Catalogue records that one of these verses

viz., kanadah ete., is found in a Madras Ms. too, viz., No
12164, Op. <it. Vol. XXI, p. 8138, This versae has alse

been recorded in an inscription — EC. IV. No. 100;

p. 52. So we note the two verses and translate them here

as representing a fairly ancieat tradition. Perhaps, origi-

nally they formed only iuscriptional verses, or popular

dicte and later found their way into the colophon of the

Yasodharaoarita.,

There are some variants of the last word like {riotd in the
Madras Ms. But though unfamiliar and jarring on the
ear, this is a grammatically correct form as noted even by
Abhinavagupta in his Dhvenydloka-locaras while illusteat-
ing the defect of cacaphony (&ruti-kasts). Vide —
“eruti-kastastu * adhaksit,) * aksotsit, tpned i itydait-
Ibid, p. 214 ( Benares Edn. with Bilapriya ).
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(iv) wvyakkyana-ratna-maleyam
prasphurannaya-diplibkih \
kriyatar hrdi vidvadbhi-
studanty manasam tamah
“ Mey scholars adorn their hearts with this DiamoznZ
Neclklace of Ezposition! With its shining rays of
logic, mey it dispel darkness within ! ”
( v ) mmatsimha-mahipatel parizadi
prakhyato-radonnati-
starka- nydya-tamopahodaya-girih
sarasvatah srinidhih 1
sigyah srimatisagarasya vidusan
patyustapahiribhrtam
hhartub simhapuresraro mjayatz
syadvada-vidydpatih W
“Glonious, indeed, is Vadir&ja, the Lord of Simhapura .
the Ma:ter of Jaina sacred lore, the recipient of honours
in debating at the court of Emperor Jayasirnha, the
Rising Mount to break asunder the darkness of thought
and argument, the darling of Poesy, the abode of
proscerity, and the student of Matisdgara, the best of
schinlars and the foremost of ascetics |7
I Elobhzvastotra %
radirajamany $abdika-oko
cAdirdjamany tarkika-gmhah
radirgjamany kavyakriaste
I'zidirrjjamrmu. bhrm:yfmaha"yabs" i

Publiished in the Kavyamala, Vel. VII, pp. 17-22.

. All tae earlier verses in thicg bymn except this lzst are ir
the metre-Mandabranta. Two Mes. (viz. No. 9433 and
9+ 4)im the Descriftive Catalague of Sanskrit Manus~
criptes Madras (Vol. XVIIT p, 6730,) omit this colo=
rhen altogether, thus tendering it suspect though it is
very popular teday. Hawever, we find it zdded in another
MS_. of the samebymn ( No. 16116 ) called, hawever, by 2
difierent name Kalyana:tauar 2nd noticed in the same
Calglogue, Val, XXVIII, Supplement, p. 10538,

n Ln{
~Un
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“ T et the follower of Kanada sneak into some cornet
in fright! Lo, here comes Death to the Buddhist !
What use does it serve if the dull-witted Mim3amsakas -
and others of their ilk puff themselves big with pride ?
For here is the veritable Vadirdja himself who will
smash down all the disputants bloated up with bad logic
through his clear majestic words well versed in the
ways of right reasoning!”’

(ii) tavadbhavanti madhurd madhu-$arkaradya-
stavad hrsika~visaya hrdayam spréantiy
yavadyasodharakath@-sravanani pumsam
Srwadi-raja-racita na rasairbibharti

“ Honey, sugar, and all such things will taste sweet
only so long as the dulcet strains of Yasodhara's Tale,
composed by Vadiraja, bave not filled the ears of the
listeners with delight [

(d) Praise of Vadiraja by later poets.

Laksmana, whose commentary on the Yasodharacarila
is published in this edition, prefaces his comment on
each canto with one or more invocations to Vadir3ja.
We leave them out of account here, as they can be
easily referred to by opening the relevant pages.

Judging by the number of Jaina authors in
Sanskrit later than Vadiraja, and Vadiraja’s own dazzling
personality as borne out by the records we have so far
seen, it is but reasonable to expect a large number of
later references in his praise. But the present editor,
who could not undertake the task of consulting all Iater
references to Vadirdja, more due tolack of requisite
facilities than lack of enthusiasm, has to leave this
section as it is. It is hoped that some other scholar will
help him some time to make good this deficiency.
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Nonetheless, it appears to the present editor that
such references in Sanskrit may not be many after all. On
the other hand, in old Kannada literature, wherein we do
not expect to find much by way of tribute to a Sanskrit
writer—in fact, even Janna who is indebted heavily to
Vadiraja in his Kannada work, Yasodharacarite, does not
stop to mention the name of this worthy predecessor—
we do come across echoes of Vadiraja’s praise, more
than once, in the works of great Kannada Jaina pcets.
"These are recorded below, with translation into English.
May this not suggest that the popularity of Vadirgja
was more in the South than in the North, more in
Karnataka than in other provinces ?

(i) advatta-vadi-nivaha-ma—
da-dvirada-ghata-vipatanatka-patistha- \
syadvadacala-sitnham
vidvamsar pogale vadirajam negaldam W&

*Glorious was Vadiraja whom scholars praised

mouthfully as a veritable lion in the mountain of Jaina
thought, that could smash into pieces in no time even
herds of mighty elephants, to wit, the hosts of advaita

philosophers.’
(ii) dorevetta tarka-sastrada
parinatigam negalda cakravartiya sabheyol 1
beralettidarendode va-
diraja-devara samanarary dhareyol v

‘In the grand court of Emperor Jagadekamalla him-
self, Vadiraja did not hesitate to lift up his finger (to

60. Nagavarma, Kavyavalokanans V. 188. Dharwar Edn,,
{ Date-C. 12th century ).
61. Sintivitha, Sukwmiracaritas, 1. 25 (Date -C. 12th
century ).
Y.-3
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register his claims) when the test proposed was for
proficiency in the science of Logic! Will this earth
ever show an equal of his ?’

(iii) vadigalene negalda maka-
vadigalar nudidu geldu cakresvarano-
Idadarisi negaldaninti
mediniyol vadirajadevare devar n

¢ Vadiraja verily became a god on earth winning
royal favours of the emperor by winning in debate
every time the mightiest of disputants in the royal
court.’

5. Life of Vadiraja

From the material furnished in the previous section,
we get a clear picture of the outstanding personality
of Vadirgja, both as a poet of repute and as a philosopher
of prestige. His resounding triumphs against redoubt-
able rivals in philosophy in the grand court of the
Chalukyan Emperor, Jagadekamalla (1), had become
legends in the land’s literary history. There was no
end to the laurels he won from his royal patron who
was so pleased with him, and no rival who challenged
him in a debate and was not worsted. Vadirgja's supreme
felicity of expression, incisive force of argument and
infinite mastery over Jaina theology, won for him such
distinguished titles as Jagadekamalla-vadin, sat-tarka-say-
mukha, and syadvada-vidyapati. Thougha divine, Vadiraja’s
contribution to literature was conspicuous and all his
tl}rfz,e majo‘r works, viz., the Parsvanathacarita, the Nyaya:
vinicaya-vivarane and the Yasodharacarita were written
during the reign of his royal patron Jagadekamalla,

62. Brahmasiva, Samayaparikse (Ed. B. S. Kulkarni, Dhar-
war, 1958 ), I. 18 ( Date-C. 12th century ).
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possibly with a view to the King’s education, as
expressly stated in the colophon of the philosophical
treatise. All these three works, including the Yaso-
dharacarita, contain overt or covert references to Jaya-
simha Jagadekamalla, The last verse in Canto III of
the Yadodharacarita, for instance, speaks of the reign
of King Yasomati in the poem in terms suggestive
of Jayasimha—

¢ vyatanvan jayasimhatam ranamukhe
dirgham dadhau dharinumn
raja so’pi yasomatih pravilasat-samrajya—
laksmipatih’ v’
Again, in the last but one verse in Canto IV, we have :

“ adhigata-nayasindhul satyasandhah sa raja
ranamukha-jayasimho rajyalaksmim babhara.’

This literary tradition of identifying an epic hero
with a contemporary king was very much in vogue in
Old Kannada poetry as instanced by foremost poets like
Gunavarma, Pathpa and Ranna. Vadirgja, naturally
enough, imbibed it and used it in his own way. But in
the other works of his, as we already noted, references
to the royal patron are quite explicit,

From all this we can conclude that Vadirgja,
though born and educated in Tamilnad, made Karnataka
the bome of his activity, under the royal patronage of
King Jayasimha II. He must have had intimate
acquaintance with Jaina luminaries at the Ganga court
like Srivijaya, and others nearer the Chalukyan capital
like Kanakasena and Narendrasena, as evidenced by the
epigraphs, Woe are singularly lucky in having so many
inscriptions that throw light on several aspacts of
Vadiraja's imposing personality.
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Vadiraja himself has informed us that Matisagara,
Hemasena &, and Day3pala  were all his teachers and
they were no more when he penned his magnum opus, the
Nyaya-viniscaya-vivarand =—

yairekanta-krpalubhirmama .
manonetrarm samunmiitam

§iksa-ratna-salakayd hitapatham padyatyadrsyarn
paraih \
te §rimanmatisidgaro munipatih érithemaseno daya-
palascets divispréo’pi guravah
smrtyabhiraksantu mam 1

We have already noted the reference to Vadiraja's
another gury Kanakasena.® All these teachers were
Digambaras who hailed from the Nandi Sangha (or gana)
of the Dravida Sangha-Arungalanvaya and their
succession was kept alive in places like Humcha. 7 All

63,

61.

63.

66.

\We cannot take ac conclusive Dr. Venkatasubbiah's
identification of Hemasena with DhanaBjaya, author of
Dvisandhana. cf. JBRAS, N. S,, 3, 1928, p. 156 f.

\We have seen that the inscriptions speak of Dayapala only
as a senior co-student { sadharma ) of Vadiraja.
Op. cit. Vol. I11. p. 248; cf. also Vol. 1. p. 545.
A second reference to Kanakasena noted in the Index of
the work in question ( NVV ) is not traceable by me in the
bady of the text.
Oce more epigraph from Sompur ( Hassan) which refers
fo these teachers may be noted here — Mysore Archaeo-
lf)gical Report, 1626, p. 49. The list here is given as —
Sripala — Hemasena—Dayapala—Srivijaya—Santideva—
Puspacena— Cakravarti Vadiraja — Santadeva.

All these lists do not agree in details. But the reference
to Vadiraja here as ‘ Cakravarti Vadirdja' is significant
and is a sute pointer to our author.
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these have written outstanding books, of which only
Dayapala’s Rupasiddhi is known at present,

Nathiiram Premi records a tradition embodied in
Devasena’s Daréanasara that the above Sangha in the
South was frowned upon by orthodox Jainas as pseudo-
Jaina ( Jainabhase ), inasmuch as they held land and
property, took to agriculture and business,® We are
not sure whether this is not a later idea in view of the
uniform esteem and admiration which Vadiraja compelled
from his contemporaries as we saw above.

The same writer also records a story about
Vadiraja  :— It appears Vadiraja was a leper and that
when enquiries were made at court regarding this, his
pupil lied and gave out that he was perfectly healthy.
Someone took up a challenge then, and the king himself
undertook to investigate it. The pupil was in fright
and ran to his teacher to report what had happened.
The teacher pacified him and easily became f{ree from
his fell disease instantaneously by composing the
religious hymn, Lflibhavastotra.

As the learned writer judiciously remarks, the
story, despite the support it derives from Candrakirti’s
commentary, is hardly credible. It only illustrates the

68. In ‘the Catalogue of Sanskrit and Prakrit Mss. in the
C.T. and Berar' published by Hiralal ( Nagpur, 1926),
there is the entry of one Ms. {No. 7893), Vidyanuvada
by Matisigara. Some extracts from this work on mantra-
sastra are also given on p. 750.

It is not clear whether this Matisagara and the gury of
Vadiraja are identical.
An incomplete Mss, of Ritpasiddhi is preserved in the
Library of the Oriental Research Institute, Mysore.
69. Jain Sahityz aur Nltihas, (2nd edo. ) p. 294-5,
70. 1bid. p. 295,
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later~-day flair for investing teachers with all conceivable
miracles. In Sanskrit literary history, we have such
stories about K2lidasa, Bana and Mayira, which do not
stand any historical examination.

Jayasimha, the royal patron of Vadiraja, is by no
means known to history as a Jaina by persuasion. He
must have practiced religious toleration as a state
policy. Otherwise we would not have had so many of
his chartersand gifts of land made over to Brahmins,

aivas, etc,, as evidenced by a large number of his
inscriptions. Dr. S, C. Nandimath has ably established
how the Western Ch3alukya rulers were only
descendants of the Badami Chalukyas, and their
hereditary religion was not at all Jainism.? It therefore
redounds to the singular credit of Vadiraja that he
could almost assume the office of royal preceptor and
win the highest tributes from 2 non-Jaina king, all by
dint of his parsonal merit only.

Vadirdja must have thus lived an active life in
Karnataka, participating prominently in all philosophical

71.  S. C. Nandimath, Chalukyas of Badami and Kalyana
OJMS, Vol. XLVIII, p. 22, This article also shows that
Jagadekamalla Jayasimha was the brother of Vikramaditya
and that both these were soas of Dadavarma and Bhigya-
vati. Dafavarma was the brother of Satyiéraya, son of
Taila ( married to Jakabbe ) who wrested the thrope from
the Rastrakutas.

Bilhana, the court post of Jayasimha’s grandson,
'\_’ikrarr aditya VI, paints both Vikramaditya and his father
Ahavamalla (1. e. son of Jayasiriha) ac votaries of Siva.

The Kannada Basavapurana states that Jayasimha’s
Queen Suggeladevi was initiated into Viradaivism by
Devara Disimayyz. cf. Indien Antiguary, Vol. VIII.
pp. 10-21; Fleet, Dynasties f the Kanarese Districts, p. 43f.
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assemblies of the day, winning many a glory at court
and devoting his time to the propagation of Jaina
thought by means of learned works, popular poems and
religious discourses, He was a hero of many wordy
battles and a poet of immortal poems, His life has
remained a legend, and his poem Yaéodharacarita has
remained a popular classic down the ages, judging by the
number of Mss, available throughout India. His work
inspired the Hoysala King's Kavicakravarti, Janna to wit,
to write a similar Yabodharacarite in Kannada; and
perhaps much earlier, an unknown poet in Tamil to
compose the Yasodharakavyam. ™

6. Works of Vadiraja

We are quite certain of Vadiraja’s authorship of
three works, two poetical, and one philosophical, as
already indicated. Since the Yaéodharacarita will be
treated independently in a later section, a brief sketch
of the others is provided below. Other works ascribed
to him will also be indicated :—

72. Titles like Vadibhasimha and Vadiraja appear to have
been very much in vogue in Karnataka since very ancient
times. Even Jinasena refers toa Vadisirisha, There is a
plate which purports to record events of 247-8 A. D.
edited by Burnell (South Indian Paleography, 2nJ ed.
p- 34) which refers to the titles of Vadimadagajendra
and Vadibhasisitha., Though Rice accepts it is as genuine
( Mysore and Coorg), Fleet regards it asa forgery of not
carlier than the 10th century A. D.

It is indeed a pity that in the prezent state of scholarship
Wwe are not in a position to determine the personal pame of
this author precisely, if *'Vadiraja’ is held to be only a 1itle.
However, we can demarcate this Vadirdja from others quite
precisely,  ‘~sitri’ and ‘~deva’ are only appelations
denoting a divine, and these are omitted from mention in
our references.
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(A) Parévanathacarita

This is a literary epic in twelve cantos describing
the different births, culminating in the attainment of
perfection, of Saint Parsvanatha, the twenty-third
Tirthatnkara. In characteristic Mahakavya tradition,
it creates occasions to describe triumphs in battle,
victorious marches of armies, love and beauty. The
author exhibits his skill in the manipulation of difficult
sound-effects and acrostics in a whole canto, viz., the
Seventh. There is not much of a connected story, and
characterisation is inconspicuous from the strictly
literary point of view. But it must be remembered that
it is a sacred poem, a Purana in truth, modelled on the
relevant cantos in Gunabhadra’s Uttarapurana; and
does succeed in investing an atmosphere of religious awe
aud grandeur to the figure of the hero in the last cantos.

The titles of the different cantos are :—

L. Aravinda-maharajo-sarigrama-vijaya,
II.  Svayamprabhagamana,

1. Vajraghosa-svarga-gamana,

IV. Vajranabha-cakravarti-pradurbhava,

V. Vajranabha-cakravarti-cakra-pradurbhava,
V1. Vajranabha-cakravarti-prabodha,

VIL. Vajranabha-cakravarti-digvijaya-vyavarnand;
VIII. Ananda-rajyabhinandana,

IX. Digdevi-paricarana,

X, Kumara-carita-vyavarnana,

X1L. Revala-jigna-pradurbhava,

XIl. Bhagavannirvana-gamana.

These Canto-headings cannot convey how the poet
has taken special pains to infuse 2 human interest into
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his varied characters, especially when they are tossed
by lust and hate in the ocean of samsara. Even a.
casual reader cannot miss the general preference of
Vadiraja for the straight and the direct instead of the
involved and the cumbrous in matters of style. But,
when approached from the purely secular angle, the
poem might fail to hold the reader’s interest, It presents
a complete contrast in this respect to his later and
maturer work, Ya$odharacarita, which has proved so
popular to all tastes.

Though it bears some marks of immaturity, and
though it is not free from pedantry and artificiality in
places, yet the Parfvandthacarita repays the perusal of
modern scholars because of the large number of prede-
cessors explicitly referred to by Vadirzja, Beside the
ancient dignitaries, viz., Umasvati, Grdhrapificha,
Samantabhadra, he also finds occasion to praise masters
like Akalanka, Vadisitnha, and Jinasena, besides alluding
to later authorities like Anantavirya, Visesavadin and
Virtanandin. These references to authors and accounts
of their works, though short, have proved of great value
in fixing the chronology of many an old Jaina writer.

(B) Nyaya-vinicaya-vivarana

This is by all means the magnum opus of Vadirja
which reveals his mastery over all the schools of philo-
sophy in general and over the school of syadiada in
particular. Since the work was not published till
recently, it could not attract the attention of the histo-
rians of Indian Logic who wrote their works in the
beginning of this century. But due to its quality and
excellence, depth of philosophical insight and sharpness
of logical acumen, its extracts from very important, but
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now extinct, works in Indian philosophy and refutation
of the Buddhist theories as developed by Dharmakirti,
Arcata, Dharmottara, etc., this work of Vadirdja is
bound to find sooner or later its honoured place in the
galaxy of Sanskrit philosophical classics,

Though it professes to be only a commentary on
Alkalanka’s logical text Nyayaviniscaya, the Vivarana of
Vadirdja—also known as Vivarapalankara after the
manner of Dharmakirti’s work; and Vyakhyanaratnamala
as noted in the colophon - has the weight and author-
ity of a full-fledged bhasya comparable to Sarkara’s on
the Brahmasiitras. It sets out the diverse theories of
the adversaries, the Buddhists being the foremost among

them, in their own words and then refutes them from
the point of view of Jaina Logic.

In this connection, we cannot do better than quote

from the valuable ‘Foreword’ to this work by Dr.
Satkari Mookerjee :—

“ The Nyayaviniscaya, as is apparent from the very
title of the book, is a work on Jaina epistemology
that I have had the good fortune to study. The
Commentary of Vadirajastiri on the Nyayavini-
fcaya seems to me the most elaborate, exhaustive
and comprehensive of all. The language and
the arguments of Vadirajastiri are admittedly
exceedingly abstruse and incisive. The value of
this work is particularly augmented by the elabo-
rate criticism of Dharmakirti’s Pramanavaritika
and the exposition of Prajfiakaragupta ... This
work, though primarily it professes to be the
exposition of the Jaina logical tenets, has a super-
added value as the faithful exposition and elabo-
rate critigue of all the tenets of the Buddhist
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this kind of very interesting rada from Vadirzgja. In
the following lines Vadiragja is silencing Arcata®, the:
Buddhist logician—

arcata-cataka tadasmad-

uparama dustarka-paksa-bala-calanal\
syadvadacala-vidalana-~

cummeurna tavasti nayacancuh \ ( p. 449 )

¢ Oh, sparrow of an Arcata! Stop flapping your
wings of bad argument! Indeed, you do not have

the strong beak of reasoning to pierce the mountain of
Jainism 1’

Vadiraja’s work which consists of only three sec~
tions ( known as prastavas ) — Perception ( Pratyaksa),
Inference (Anumana) and Testimony (Pravacang)—1uns

to about a thousand pages of close print in super-
royal size!

(C) Ekibhava-stotra

This is a devotional hymn populatly sung by Jainas
even to-day. It contains 25 verses in the Mandakranta.
metre and breathes pure devotion. Its lyrical fervour
and popularity cannot be gainsaid; but as we already
noted, not all Mss, contain the colophon mentioning the
name of Vadirdja., There is a reference in one of the
verses to Jivaka (or Jivandhara) and even this is not
enough to confirm the ascription beyond a shadow of
doubt. Asin the case of stotras ascribed to Sarnkara,
K3lidasa, etc., one can never be sure of the authenticity
of this stotra either. The test of verbal correspondence
tco is inapplicable and indecisive, For aught we know,
it may be this Vadiraja, or some later Vadiraja, or only

o~

7. Author of Hetubindutika { GOS).
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some anonymous poet fathering his own composition on
an ancient celebrity, that is responsible for the melli-
fluous Ekibhavastoira.

(D) Pramana-nirnaya

This work on Jaina Logic has been published from
Bombay” in the name of Vadiraja. Unlike Nyaya-vini-
Scaya-vivarana, it is in the nature of a very short manuat
for the use of beginners with four chapters:

L. Pramana-laksana-nirnaya (Critique of Definition)
IL Pratyaksa-nirnaya ( Critique of Perception )
IIL. Paroksa-pramana-nirnaya ( Critique of Indirect
Means of Proof )
IV, dgama-nirnaya ( Critique of Testimony ).

At the end of each chapter we find that the author
<claims to have based his exposition on the works of
‘Deva’ or Akalahka.® But no specific references are
there to any other worthy predecessor. The published
edition is based on a single Ms. and the only clue to
authorship is supplied by the colophons at the end of
each chapter which simply state—

“iti srimadvadirajasuripranite
without any of his titles.

But Dr. A. N. Upadhye has made the following
note in his personal copy of this text, which I had
occasion to use, thanks to his kindness :—

79, Published in MDJG in the year V. S, 1974,
80. Cf. (i) devasya matamudviksya (I, last verse ).
(i) saunirupitais devaili tasydtra
safnkscpannirnayo varnito maya (11, last verse),
(iii) « devasya drsiva@ matatis .., (111, last veree )
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“ The Delhi Ms. in Kannada characters, which
Pt. Pannalal sent to me for inspection, gives the
colophon thus—*it; laksananirnayah . Thus it
does not mention the name of Vadiraja, This Ms..
is called Pasicaprakarana, contains complete text
of Pramana-pariksa of Vidyananda, and in~-
complete text of Promana-nirnaya. There is one
Ms. of Pramana-nirnaya elsewhere ; its relation.
with Vadiraja’s work has to be seen.”

This is a very important scholarly note, and until
corroborated by further Ms. evidence, we will not be
right in taking this work as a genuine composition of
Vadiraja, particularly in the absence of his name in the
body of the work itself (since in the genuine works his
name does occur in the body of the work ), If it ulti-
mately turns out to be a genuine work, it will have to
be regarded as a summary of the-author’s larger logical
work for the benefit of beginners.

(E) Kakutstha-carita ( ?)

Before we close this sectiorr, we have to consider
in some detail the possibility whether Vadiraja might
have composed a work of this name, though it is no
longer extant today, because he expressly declares, in.
Yabodharacarita, I. 6, as follows :—

¢ sriparévanathakakutsthacaritam yena kirtitam ... "

The question is whether Vadiraja is referring to:
one or two works herein. Pt. Nathtram Premi, in.
the first edition of his Ititas, Dr. Vaidya, Prof..
Velankar and other scholars have been writing that
¢ Kakutsthacarita’® was a poem different from * Parévanatha—
carita. But Premi in the second edition of his book®

81. Loc. cit. footnote, p. 297.
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a later Vadirdja, son of Pomar3ja, since the last verse
therein telis as much.

7. Yadodharacarita, a study

(1) Synopsis of the story
I

Rajapura was a beautiful and prosperous city in
the kingdom of Yaudheya. The ruler was King
Maridatta who took care to keep his tutelary goddess,
Candamari, appeased by arranging periodical offerings of
animal sacrifices. On one such day of worship, the
King himself repaired to the temple and, seeing various
couples of animals brought by people, commissioned
his officer, Candakarman, to fetch him a human couple
for the purpose of sacrifice. He said— ¢ After I have
first sacrificed the human pair with my own hands, the
citizens shall sacrifice the pairs of lower animals.
Otherwise, the breach in traditional procedure might
bring down the fury of the goddess upon us 1’

Meanwhile, the ascetic Sudatta arrived in the out-
skirts of R3japura with a retinue of five hundred
monks, In this company there were two novices,
Abhayaruci and Abhayamati, who were brother and
sister. Since they were yet young and unable to observe
rigorous fasts, etc.,, Sudatta permitted them to beg food
for themselves in the city.

On their way, the two were caught by Candakar-
man who took them to the King in the temple, They
were not perturbed in the least even at the sight of the
gruesome spectacle there and the certain prospect of
their death, When asked to bless the King, they
wished that wisdom, which copsists in doing good to
living beings, might dawn upon him soon
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n The King was amazed by their composure, and
pegged them to tell him how they could be so fearless
in the face of death even at such a tender age.

Abhayarudi, the brother, said in reply : ¢I am glad
that your mind is at last weering round to the notion of
dharme. Our autobiography is sure to prove an incen-
tive to good life and a warning against the sin of
violence, Pray, listen !’

II

Ujjayini, the famous city in Avanti, was being
ruled by a glorious king, Yadogha, whose charming
queen was Candramati. To them was born a son,
significantly called Yadodhara. The prowess of the
prince was mighty and his dignity matchless. He
vanquished many a foe in battle and took for his queen

the lovely lady Awrtamati who gave birth to a prince
Yadomati.

Meanwhile, the old King renounced the world
after transferring the kingdom to Yadodhara. The
chance discovery of grey hairs on his head had made
him world-weary, and he betook himself to the forest
0 practice austerities.

Now the cup of Yalodhara’s happiness was full.
The Queen loved him, the people worshipped him, and
he had no enemies to disturb his peace. He regaled
himself in the company of his sweet wife.

One night, after enjoying love’s delights with the
queen, the King fell asleep with his arms around her.
The king's clephant-kecper in the stable outside
suddenly broke forth into song, sweet and enchanting,

“ The queen, lying on her couch with half-closed
eyes, her body Janguid with amorous- sports,
Y4
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All night long his mind was agitated by the
shocking conduct of Amrtamati, whom he had taken for a
paragon of virtue so long. He became disgusted of
worldly pleasure once and for all and decided to seek
perfection which knows not inconstancy.

The next morning, he started a game and struck
Amrtamati with a soft flower in jest. But she dropped
down to the ground, senseless as it were ; and then the
King cleverly made her know how much he knew about
her. It wasonly a hint with a punning reference to
the cripple’s lashes the previous night; but it” had set
the Queen thinking, :

Yasodhara then went to his mother, Candramati,
to pay his respects as usual. She could at once see that
the son had lost his usual cheer.

I1I

The fond mother made loving enquiries about the
son’s consternation. Apparently, she could see no cause
to upset him, Yasodhara satisfied her curiosity by
inventing the story of a bad dream he had dreamt,
Lovely Moonlight kad united with fell darkness, in his
dream. The simple mother, however, took the King's
words literally and became anxious for his safety. She
suggested superstitiously that offering sacrifices to
Candita was the only remedy to avert the evil fore-
boded by the dream.

Not all the King's appeals to her reason were of
any avail. His reminding her of the first religious
principle of non-violence was in vain. The king was
in a quandary ; and as a concession to her séntiments, he
agreed to sacrifice to the goddess a feint cock made of
dough, on th2 day of the Festival of the Mother Goddess,
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This was accordingly done ; and what a miracle when
the beheaded bird of flour shrieked like a living one !

The King's sorrow was complete, If the Queen
had deceived him, the Queen Mother had pushed him
into deadliest sin, Sorrow for him in birth after
birth was now a certainty. S> he at once gave the
kingdom to his son Yasomati, and made ready to go to
the forest. At this juncture, the Queen Amrtamatl
invited him and Candramati for a banquet; and they
accepted the invitation for sake of courtesy. Both of

them were poisoned to death by that unscrupulous
woman.

The chain of their rebirths, full of suffering, at
once started : —

1. Yasodhara—peacock; Candramati—dog.

The two, born in the forest, find their way to the
palace in Ujjayini, The peacock’s antenatal memory is
revived the moment it szes Amrtamati still dallying
with the cripple, and torments her, only to be killed
by the dog, which in its turn is killed by the dice-
board thrown at it by King Yasomati,

2. Yasodhara—boar ; Candramati—cobra.

The boar kills the cobra; and a tiger kills the boar
in the forest.

3. Yasodhara — red-eyed fish ;  Candramati —
crocodile.

The crocodile snatches a female attendant of the
King and is got out by fishermen who torture it to
death. The fish too is caught and is served as food for
Brahmins at Yas>dhara’s own annual ceremony !

4. Yasrdhara—he-goat ; Candramati —she-goat.



Introduction 53

The son-goat mates with the mother-goat. Once
King Yasomati hunts down the mother.

5. Yasodhara—pgoat, posthumously born; Candra-
mati—buffalo.

The embryo of the dead goat is brought up by an
untouchable. It grows and serves the purpose of
* purifying’ the stale meat of buffaloes, as declared by
Brahmins and the purified meat is served at Yasodhara’s
éraddha! 'The he~goat indulges in musings about the
futility of the whole show.

The -buffalo, sporting in the river Sipra, kills the
royal horse and is caught and tortured to death by
the King's men. It was roasted alive. Amrtamati ate
its meat with zest. She also wanted the goat’s flesh.
Though she was a leper now with stinking sores, her
zest for meat was as strong as ever. Her crimes had
become the talk of servants in the palace.

6. Yasodhara—cock ; Candramati—cock.’

Both were born in an untouchable’s house and
brought up by Candakarman.

v

It was a gay spring, All nature was clothed in
beauty. King Yasomati, in the company of his Queen
Kusumavali and other lovely ladies, went out on an
excursion to the park outside the city.

Commissioned as he was to keep the park clean,
Candakarman went there on duty and saw sage
Akampana, at the foot of a tree, He listened to reli-
gious discourses from him, which silenced all his decubts,
The sage expounded to him the nature of soul, its
sorrows and perfection ; the means to salvation and the
nature of good and evil. The sage also pointed to the
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two cocks with him and gave an account of the.ir
sufferings in birth after birth, all because of violence in
intent, On hearing this, the cocks recollected their
past births, became religious, and crew aloud,

At the same time, King Yasdomati shot them down
with a sound-guided missile,

Their departing souls entered the womb of Queen
Kusumavali close by, and finally, they were born as
twins—Abhayaruci and Abhayamati,

Once, the King who had gone out hunting saw an
ascetic on his way. Since he did not get game, he was
angry and set his hounds against the ascetic while return-
ing. But the dogs could do nothing. He was so angry
that he wanted to kill the monk himself.

At the nick of time, there arrived a noble merchant,
Kaly@namitra, who counselled reason and spoke of the
greatness of the ascetic, Sudatta, who was himself once
a King of Kalihga, before he became a monk.

King Yasomati regretted his rashness, and fell at
the feet of his holiness, The saint read the murderous
mind which the King had first entertained and this sur-
prised him all the more, He then wished to know the
state of his grandfather, father, mother etc., and was
told how Yadogha was in heaven, while Amrtamati was
damned in hell and how Yadodhara and Candramati had
to undergo various rebirths till they finally became his
own twin issues.

Hearing this tale of Yadodhara’s horrid wanderings,
the King became wise and gave up violence. His twin

issues arrived there by that time and they at once
recollected their past lives,

. Yasomati and, a little later, Abhayaruci along with
his sister Abhayamati renounced the world, leaving the
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kingdom in the hands of Yasodhara II. ( the brother of
Abhayaruci ). '

The twins became apprentices of saint Sudatta.
* O Maridatta, we ourselves are king Yasomati’s twin
<children. How strange that our attempt at killing 2
bird should result in such horrid wanderings in various
Jives! But when we see you about to kill 2 whole host of
living animals, we are filled with wonder and pity "

On hearing this story, the grim goddess, Mari, her-
self renounced her love of violence, King Maridatta too
sought spiritual instruction from sage Sudatta. Giving
up his evil ways, he practiced love, and attained heaven.
The twins too found happiness at last in heaven.

(i) Vadiraja’s Sources
The story of Yasodhara became eventually so
popular with Jaina poets that we have more than a score
.of its later versions in Sanskrit, Prakrit, Apabhramsa
and modern Indian languages. By the time of Vadir3ja,

however, so many versions were not there; and it is a
pity that he has not alluded to his sources at all.

As Prof. Handiqui has elaborately shown in his
masterly work on Yasastilaka®, the earliest Yadodhara-.
carita that we know of is by Prabhafijana before the 8th
century A. D, It was probably in Prakrit, But the

work is no longer extant, and we do not know whether
Vadiraja had access to it.

Next comes the version in Haribhadra's Prakrit
Samardaiccakahd, The tale of Yadodhara as found in this
work has been well summarised both by Jacobi® and

85. Yasfastilaba and Indian Culture, p. 42.
86. Samardiccakah® Vol. L { Calcutta, 1946 ), p. LX f.
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Handiqui. So we will note here only the points of
difference. There'is no reference in Haribhadra to
Maridatta and his attempted human sacrifice. All the
proper names are different, Yasodhara’s father is Amara-
datta (not Yasogha), mother Yssodbara (not Candramati)
and Queen Nayan@vali (not Amzrtamati). The story opens
with the scene of adultery straightaway, and adds that
the King had a real dream also the next night. The
dream was that he was sitting on the top of the palace
on a throne from which his mother pushed him down ;
he rolled down to the seventh floor dragging down his
mother behind him. He tells his mother, however, a
modified version of the dream that he had become a
monk and tumbled from the top of the palace. Then
follows the episode of the artificial cock’s sacrifice. The
QQueen not only poisons the husband and mother-in-law
but throttles the husband to make doubly sure of his
death. The seven rebirths next recounted are exactly
alike except for the change in the name of Yasdomati

into Gunadhara, and of monk Akampana into
Sasiprabha.

But the conclusion is indeed wholly different.
Abhayaruci’s narrative, instead of stopping with his
ascent to heaven, continues; and we are told how he
was reborn on earth as Yadodhara once again and how
he had an early insight into Truth with the memory of
his former lives and how he renounced the world along
with his betrothed, Vinayamati.

It will be seen that Vadiraja does not follow either
the conclusion of Haribhadra or the details of the
dream as mentioned by him, or the proper names of the
characters.  Nor is the promiscuous love of the Queen
properly motivated in Haribhadra’s handling. But
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Vadiraja has described the ravishing melody of the
cripple’s song which won her heart. And the lady does.
not wring the neck of her husband in Vadirgja’s version..
Thus it seems that Vadiraja must have had some other

version of the story before him when he wrote the
Yaéodharacarita.

We know for certain that the encyclopasdiac work.
Yasastilakacampi® of Somadeva and Jasaharacariu® of
Puspadanta were written about fifty years before the work.
of Vadirgja. Since these authors resided in Karnatak, we-
might concede thatr Vadiraja might have looked into these
two works, Yet, it is difficult to point to clear cases of his.
borrowing from any of these writers, beyond the indebted-
ness to proper natnes. In both these works Maridatta.
is associated with a Saiva teacher Bhairavananda {or Vira-
bhairava according to Puspadanta) who eggs him on:
to animal slaughter including human sacrifice. Vadi~
13ja has shown his tolerance in dropping out this asso-
ciation, On the whole, Puspadanta’s work seems to be-
the model for Vadirdja—except for minor details like
the dream and the Queen’s strangling—in respect of
narrative, rather than Somadeva’s work which bristles.
with a thousand and one digressions. Stray motifs like
that of the song might have been suggested by Soma--
deva's text. But the artistic unity brought into the
diffuse elements of the story should go to the singular
credit of Vadiraja. While shunning the biting satire,.
the boundless philosophical controversies and the arti.
ficial digressions of Somadeva, Vadiraja manages to
infuse the maximum of human and poetic interest into

§7.

For a detailed synopsis of this story, see Handiqui, Loc.
cit, p. 21 fT,

For a brief sketeh of this story, Sec Vaidya, Jasaharacariy
n 25l



58 Yadodharacarita

his work without sacrificing the cause of moral instruc-
tion. The arrangement of the plot shows the hand of
a master. His descriptions of the grim temple, the
bloody king, the calm mneophytes, the delights of
love, the ravishing song, the unfaithful woman, the
horrid cripple,; the King’s reaction, etc. are intensely
moving and dramatic, and never out of proportion.
Not a word is in excess though the figures of speech
come at the poet’s bidding. The poet’s happy imagery
and the gift of phrasing hold us captive even at the first
reading. In the second part which is full of birth-
stories, the poet is careful to hurry over, and provides
relief to the reader in the discourses on religion which
are indeed short and memorable. When we read Vadi-
raja's Yaéodharacarita we at once feel that we are in the
presence of a master-poet ( Mahakavi ) ; and it is this
poetic facility of his which raises the work above the
level of mediocrity, and makes it something more than
a mere religious story. And in this, Vadir3ja is really
original. Though the work contains only about 300
verses in but four cantos, the critic will not hesitate to
concede it the status of a ‘ mahakavya ’ ( Literary epic),
claimed in its colophon, In sheer poetic quality it is
second to none in Sanskrit literature; and as the shortest
-and sweetest mahakavya, it is entitled to a singular place
in the history of Sanskrit poetry. It is short in com-
pass, modern in theme, and moralistic in tone—a rare
combination indeed. Its story is based on a popular,
interesting, folk-tale, not on the trite subjects provided
in Puranas and classical epics.

To the present editor it appears that in the matter
of the religious sermon of Akampana to Candakarma,
Vadirdja is indebted to Harisena's version of this story
known as Yadodhara-Candramati-Kathanaka in the
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Brhatkathakssa because there are quite a number of
striking similarities in thought and expression. This
point has not been noticed by earlier scholers. The
whole discaurse is in terms of homely analogies, and
four or five analogies in question-and-answer form in
the same order cannot be assumed to cccur indepen-
dently to two writers. As Harigena’s date is 932 A. D,
i.e, about a century earlier than Vadirdja's, there is
nothing to militate against borrowing on the latter's
part. Some of the parallelisms are set out below :—

. Harigena Vadiraja
L ..na canyadva éarrakan 1. prave$ya coram hi
eko hi taskaral ko'pl makatfusilakam
Fosthikayam nidhapitah vilipya laksan
- Jatuna sajjita s ca bahirapyarandhrakan:
chidraking maya krta gate hi kale
asyamevamalarm ksiplah dadrée furtrakain
paficatamagamat prabho na jira~marga=
Jwasya nirgamo natra stadalikamucyate.
drsto’smabhih kadacana. (IV.17)
(p-173)
2. ..yoqi tada tam punara- 2. pravisya roham
bravit : puruse'pyarandhrakain
purvoliakosthikayam ca dhamatyalam
saéanlho na nidhapital dankhamudattanadakam
tatratyal so narah dhranirbahirgacchati
éankha nast! latpatha-
dhamati prifamanasal; stalldlra manyasra
taddfvanth ériyate loke vicarapiirvalanm,
nirgato na vilokynte (IV. 20)

89, Iidited with a scholarly Introduction by Dr. A. N.
Upadhye {Singhi Jain Series, 17, Bombay 1943). The
reference here is to story No. 73.
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Harisena Vadiraja
yatha ki dankhaiabdasya
kosthikaya na nirgamah
dréyate lokasanghatair
jivasyapi nibudhyatan.

(p.173)
mayaikataskarah sadho 3. tathanyatha
ndayam tolitak sphufasm taskara eva kevalarn
sajivo fakino’p: pramaye purram
tatpramano bhavedayarn tulayatha maritah

(p. 273) laya punah
sammila eva talpramah.

(IV.16) .
tatpramano yatha bhastrah 4, pramaya bhastram
sarvato vatapuritah wlaya punasca tam
tudaya tolitastadra- prapurnarayu-
nnaro’jwak sajivakal. gramitam vilokayan

(p.173) pramanabhedo’tra
na dréyate yatha...

(1V. 19}
maya caurasya catkasya 5. nigrhya coram ‘
kurvata kartanam tanoh nihatya coccakaih
bhisyo'pi khandalkhandani kadacidekam
kurvata taccharirake paramanu-malrakan
bahyablhyartarato drsto maya hi jweah khalu
na jwah kracideva sal nopalaksitah...
(p.273) (IV.15)
ekena caranidande Or reriini e e
kurratothartanam laraw krsanur-
muhuh dalite’pi khandasah
vilokito narendagniscanda na dréyate...
Arsto ne na kvacit (IV.18) -

These correspondences in thought are too close to

admit of any other explanation save borrowing. But
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anyone can see how the crude nugget of Harisenz
-acquires polish and poetic finish in the hands of Vaiirzja.
And the parallelisms do not extend to other portions.

_ One point remains to be disposed of in this section.
T. S. Kuppuswami Sastri stated in his Sanskrit Intro-
duction to the Tanjore edition of the Yaéydharacarita
that the source of this story was undoubtedly the
Uttarapurans of Gunabhadra, He also added that the
story occurs under the Book on Suvrata Tirthahkara”
'.I'hfs opinion is quietly adopted by Winternitz and De
in their reputed works on Sanskrit Literature;” and
other scholars like K. V. Raghavachar®” have followed suit.

The present editor has tried in vain to locate the
reference in the published Uttarapurana of Gunabhadra.
'I"he story is conspicuous by its absence not only in the
life-history of Suvrata but in the Utlarapurana as a
whole. Here is an example of a factual error handed
on from writer to writer and it gives a lesson that one
has to be very careful in recording one’s evidence.”

90. of. esarn yasodharacaritaprabandh@ndni ...
guzlabhadr&cﬁryaprayitottarapur[z;zc‘mtargata—
suvrata—tirthaikara—kathasam vidyamanam
yasodharacaritameva mitlamiti nirvivada,

— Op. cit. p- 4.

91.  History of Indian Literature, Vol IL p. 535 History of
Sanskrit Literature, p. 436.

92, Kannada Yadodharacarite ( Mysore ), p. Ixv.

93. There is one indirect parallel furnished in one of the stories
of the Uttarapurana, viz., ol two brothers taking lower
births successively b:cause of their mutual anger ( 2rodha-
kasaya ); but this is in no way connected with Yasadhara's
story as we have it hzre. — cl. Uttarapurina ( Ch. 62 ).
Since writing the above, it has come to my notice that S.
Bommarasa Pandita has also questioned this ascription
in bis ISannada Edition of Jauma's Yaéodimrakﬁvyg
{ Maraduru, 1951.)



62

Yasodharacarita

Another conjecture of the same kind hazarded by
Kuppuswami Sastri is Vadiraja’s authorship of the Tamil
Yasodhara-Kavyan.”* Gopinatha Rao, who alludes to
it, states as follows:—

““They (the Sanskrit and Tamil versions) are
both so strikingly alike in composition and diction
that there is every probability, as Mr. Kuppu~
swami Sastri ventures to think, that they were
written by one and the same author *.%

Prof. A, Chakravarti, to whose valuable works in
English we owe our knowledge of Jaina literature in
Tami, is more cautious in his estimate :—

Unlike Jaina literary works in Sanskrit where
the authors generally give a bit of autobio-
graphical information, either at the beginning
or at the end of the work, in Tamil literature
the author maintains absolute silence on that
matter... Practically nothing is known about
the author except that he was a Jaina ascetic...
There is a Sanskrit Yadodhara-Kavya dealing.
with the same story., But it is not clearly known
which is earlier, the Tamil or the Sanskrit
one, %

Another authority on the subject opines:—

“ Yagodharakavyarn is one of the five minor epics
in the period nearer to the third ‘Sangam Age’...

Yusodharakavyarn based on a Sanskrit work,
consists of 320 stanzas. "%

94,
95.
g6.
97.

Vide~Sendamil, Vol. IX. pp. 217, 265.
English Introduction to Yasodharacarita ( Tanjore edn. )
A. Chakravarti, Jaina Literature in Tamil, p. 45f.

Dr. K. R. Srinivasa Iyengar in The Age of Imperial
Unity, p. 301,
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Ielat;gﬁus% xt?luch can b‘e said on both sides regarding the
132’ § ok the Tamil * asodharakavyarm” vis o vis Vadi-

Ja's Sanskrit W'Ol‘k. It is difficult to take any definite
?atisltt;(;nélo But since the corresp‘on_dex_lce i'n the story is
of the Qse, to’ the extent qf sxtm;tanty in thfa name
Agutes bm:ueens. servant-maid ( viz. Gm;avan‘ ) who
exclusive] once in.t_hi.e ’whole _poem, and. who is found
fro ¥ in V‘adlfaja s version, one might not be fz}r

M truth to think that the anonymous Tamil poem is
m!‘)del}'ed on that of the celebrated Sanskrit poem of

; adir3ja, and not ¢ice verse, in the present state of our
nowledge of Tamil chronology.

. We have already seen that Yadodhara's story was.
qUite popular with writers from about 650 A. D, the
Probable date of Prabhafijana. How much earlier it
might have been current is difficult to determine, A
Sort of hint is dropped by Vadirgja, if we can look upon
his epithet * Kulena Gangah '™ (IV 46) with reference
t saint Sudatta, king of Kalinga, being based on histe-
Tical tradition, History knows thet Kings of the Gabia
fa{hily began to rule the Kingdom of Kalinga ondy Iy
about the 5th Century A. D.”, when the Gatisd g
—~— §

98. This epithet is echoed by the Kannada poot Jaw {y b,
Valodharacarite ( IV. 43 ) in the form  Cuigatndy

cakravarti '

99, Cf. " Towards the close of the Sth cemtwey \y )¢, 1,
Gangas for the first time appear an yilsn wl T
of Trika]inga‘“"WHard‘ruS]”"\ N “hld)h ! )'/rh’ H/A‘vl/,h/ o
Orissa’ p. 43.

But it is claimed by methlesd hagupg, o -
ancestors of the Gaign dynuuty 1y}, ol
were descended from the nwelent Yooy pru. -
Prasad, Purasartha-siddhgitfivy (4,0,
Tntrodn, p. 28,
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was founded by them. The story of Sudatta might
thus date back to the historical period.

Similar stories of faithless women are not unknown
to Sanskrit and Prakrit literature. For example, the
moral of a Jataka story!® js— '

... “ All women fail to find delight in homes
that are their own.
Thus does a wife forsake her lord
though lusty be and strong
And will with any other man, ¢’en a cripple
vile, go wrong.”
a moral which can well fit in with Yasdodhara's story.
Another story concludes—

“ A sex composed of wickedness and guile,

Unknowable, uncertain as the path

Of fishes in the water—womankind

Hold truth for falsehood, falsehood for the truth !

As greedily as cows seek pastures new,

‘Women, unsated, yearn for mate on mate,

As sand unstable, cruel as the snake,

Women know all things ; naught from them

is hid. "o

E. B. Cowell observes that ¢ Like all collections of

early popular tales, they (Jataka stories) are full of
violence and craft, and betray a low opinion of

woman. "  The world of the Brhat-katha'® ( as repre-

100. Jataka Stories, Vol. V. { Luzac & Co., London, 1957)
p. 236. For other stories of women’s wickedness, see Ibid.,
L p. 25, 148, 158-60, 284, 285;11 223-245; 1I. 94,
I11. 61, etc.

101, Ibid. Vol. I, p. 155.

102.  Ibid, Preface, p. xii.

103. CI. Somadeva, 52, 385, 103, 226 (noted by Hertel);
Kathakosa ( Tawney ) Sr, 125,
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Swift's Gulliver's Través. And this vein of subtle
satirical humour is V2adirzgja’s own. The central
thread that binds together the two parts, viz., life at
the human level and life at the level of animals, 1

furnished by the interplay of love and hate. This
renorema of light znd shade goes on unchecked unti!
wisdom dewns; and wisdom is but another name for
the practice of afimsa in thought, word, and deed. The
v:'cole humean and animal situation dramatically unrolls
berore us, transfigured by the imagination of the poet.
znd the artistic unity of the poem £&nally synchronises
with the ethical lzw of ahira-dharma itself. This
impression of unity we miss in Somadeva’s voluminous
work ; and Puspadanta’s art pales in comparison witk
thet of VadirZjz, Hariszna's account is deficient in the
humszn touch, since all his attention is on the narration
the inqdvnts in summary fashion and not on delinea-
chzracter. Thus Vaditgjz's Yaéodharacaritc
hines In comparison with previous versions of the

(iii) Characters

Sanskrit poetic tradition recognised only perfect
trpes of herces and heroines for treatment in serious
e-ics and dramas. Poets and plavv**lghts, therefore.

¢ sagas of the past for their matenal and
seng of gods and god-like heroes. The canon of deco-
rum (auwiiya ) held complete swey over the critical
izigements of Indizn literary theonsts, and the slight-
es. indaliczcy (anauvitya) i treatment of passions
wrcs severely condemned.ts 11 literarvy theory re-

<: g4

bhatizasya EGranan:”
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cognised ¢ Love’ (or ‘S'rigara’) as the “rasa® par
excellence,'® it took pains to point out how it would be
caricatured into ‘ the comic’ ( Hasya ) with the slightest
touch of indelicacy?”, if the rigid rules about characters
as laid down in the books were not scrupulously
observed. The love-poet’s worst failure was thus
bathos, and he was not permitted to build a literary
work on an immoral theme. Of course, theorists per-
mitted introduction of such elements in rival and low
characters ( when S"rigara would be just Srigarabhasa ),
but never in the hero or the heroine. The distinction
between rasa, rasabhase, and gramya (dosa) is funda-
mental to Indian poetic judgement;'® and classical
Sanskrit writers, including masters like Kalidasa, con-
formed to these general requirements. We have practi-
cally no adventurous writer who dared to set critical
standards at naught, and win new territory for creative
writing. Literature remained for quite a long time
shut up in the narrow groove prescribed by orthodoxy,
with the result that it soon began to show signs of
decadence in an atmosphere of artificial refinement.
The breath of life as actually lived by the Indian people
is practically missed in the elaborate accounts of
standard heroes treated to a plethora of poetic conceits,
If we turn to Valirtdja's Yafodharazarita against this
background, we get a refreshing sense of relief. We

S

106. Cl iragara eva madhurals parah prahlidans rasal:
Dhvanyiloka, 11. 7.

107, Called gramyata or vulgarity by Dandin in his Kdvyi-
daria. Cf. also * fritgarad ihi blhiaved hasyah '— Bharata

J03. Tora full study of the distinction betwe:n the catezories
of Rasa and Rasabhasa, see the present writer's article on

the subject in‘the Karnatak University Jourizal Hamax
nities Number, Juge 1962,
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breathe living air and we hear living voices. We dis-
cover a modern note for the first time in the very
conception of character. Even Vadiraja's hero and
heroine, not to mention the rest of the characters, are
figures in flesh and blood who love and hate, sin and
suffer, like the common lot of humanity. Though they
are royal personages, they represent the life of ‘every-
man ’ since they are not just paragons of might and
virtue, but partake of the weaknesses and follies of the
whole of humanity. Vadiraja is entitled to a high
place in the history of Sanskrit Poetry for having
succeeded in introducing a note of realism and moder-
nism which was unknown before. Qur conventional
dramas and epics cannot be °tragic’ in the nature of
things, but Vadiraja’s Yasodharacarite is nothing if it is
not a tragedy. It is a tragedy, not only of Yasodhara,
but of Everyman. Itisa tale of Life, Death and Redemp-
tion. It is a story of Paradise lost and Paradise
regained.

Yasodhara, the hero

In our strong reaction to the sin of the heroine,
we are likely to give her more importance than she
deserves, The poet does not intend her to be a tragic
heroine, as he intends Yasodhara to be a tragic hero.
Amrtamati comes and goes ; only one nefarious role is
assigned to her. Her affair is no more than an inter-

lude, a passing phase, in thé life of the hero which forms
the entire poem.

Yasodhara was blessed with wealth and status,
power and pelf, health and youth; in fact, with every-
thing that should make a man happy. His sway over
the realm was unquestioned, his people were happy, his
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marriage with Amrtamati sweet and his personality
glorious, So he naturally gave himself up into think-
ing that he was the happiest man on earth. Was there
anything wrong in that ? Well, thereby hangs the tale.
Is supreme happiness a possibility in this world ¢
Religion says no. It is only a fact of heaven, not of this
earth., Man is deluded into thinking that he is at the
summit of happiness just when he is about to fall head-
long into misery, Such was also the Greek idea of the
lot of man on earth; and they thought that gods would
become jealous if anyone said he was happy, and would
at once push him into the abyss of suffering. But the
Indian view is more philosophical and it makes man
himself responsible for both his downfall and uplift,
Absence of wisdom leads to downfall and he will rise
again with the dawn of wisdom. Fate does not become
a blind force here shaping his destiny from the outside ;
but becomes another name for his own wisdom or igno-
rance become active and productive.

When Yadodhara did flatter himself to be the
happiest man in the society of his lovely queen Amrta-
mati, he was only ignorant and unaware of the evil
ways of women. This was his tragic frailty and it
brought down upon himself, most unexpectedly though,
the worst misery that he could have imagined for him-
self. His most trusted wife proved a downright
adulteress. She stooped down to the lowest depths of
degradation conceivable, by surrendering her virtue to a
horrid, ugly, cripple, a beastly and brutish menial, The
King saw it with his own cyes and could have killed
the criminals down with his sword at a stroke, They
were there at his fect awaiting theit well-deserved
punishment.



70 Yasodharacarita

But the King does not strike. Why ? Because he
is an Indian king and is stronger in self-composure than
in emotional indiscretion. The greatness of an Indian
hero is tested not by the bloodiness of his revenge, but
by the splendour of his selfmastery. He hasin him
the gift of divine mercy yet; and he lets off the sinners.

But he cannot let himself alone, He punishes him-
self for his former illusion about woman’s constancy. He
drives away his attachment to the lures of the senses.
The hero Yasodhara commands our respect in this noble
conduct of his when he was tried so harshly by circum-
stance. Yasodhara is now disillusioned about the love
of a wife. Better wisdom late, than never. He is full of
pity for the fickle woman. There it ends.

But the hero’s trial did not end there. In fact it
proved only the beginning of even more serious trials.
Having lost the foothold of his wife’s love, the King tries
to clutch at the love of his mother like a drowning man
who catches ata straw. Andit eventually proves far more
dangerous. To save his own face and that of his wife,
he concocts a white lie while reporting the cause of his
worry to his fond mother. He says he had a bad dream,
and the mother suggests a remedy worse than the
disease. She wants her son to sacrifice live animals,
against his conscience though. The King, in a weak
moment, compromises with his conscience and the
drama of his tragedy starts. Earlier, the King had not
done anything sinful ; in fact, had conquered the idea
of sinful revenge and come out victorious. But now he
had contemplated sin, in concession to the sentiments of
his mother, and whatever makeshift he might devise, he
cannot surely hcodwink the wheels of Kurma that grind
unremittingly !' The mother pushed him into sin and
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¢he King rolled down the abyss along with her. The
spiritual tragedy could not be escaped now.

The King knew, from the moment the pasty cock
crew, that he was doomed ; and he never pardoned his
mother as he had done his sinful queen. In vile birth
after birth, he became a passive victim losing active
initiative once for all. Such is the effect of sin which
destroys the spirit, The mother Candramati, too, shared
the same horrid sufferings all the time. At last, the two
were lucky enough to hear wisdom from a saint; and
having purified themselves, eventually attained heaven.

Thus the whole poem, from the beginning to the
2nd, is the tragical history of Yasodhara who represents
everyman., Though steeped in misery and suffering,
not only in the human life, but much more in the
cycles cf animal lives exposed to torture and untold
misery, the life of the hero is not unrelieved by hope.

It breathes the message of optimism and robust faith to
everyone who shuns from sin.

Thus Yasodhara combines in himself the character-
istics of both a tragic hero and a religious hero. His
character is unique in holding a mirror to the realistic
aspects of ancient Indian life.

Amrtamati, the heroine

Amrtamati is a type of heroine quite unique in
Sanskrit literature. With the didactic Sanskrit poats,
the only type of matried woman admissible into epics
were pativralds or paragons of chastity like Sit3, Savitri
and Damavanti. The Jaina poat does not wish to dilute
this ideal ; but he makes bold to portray truth about life
as it is actually lived in this world, a truth which is often
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far from the ideal. The purposeis not to countenance
immorality or to encourage it, but to make it a caution
and a warning and to force complacent people into some
thought on spiritual questions, without which infinite
bliss is impossible. Immoral love in the heroine is
portrayed not as an end in itself, in which case the
poem would be obscene though penned by a monk, but
as a means for inculcating the need and value of detach-
ment and renunciation. Amrtamati’s adultery is not an
example, therefore, of $igara or Love, but only of an
abhasa or caricature of it. The poet has never lost his
sense of constraint in portraying it and does not fail to
bring out its moral repeatedly.

In Western literature, the type of unfaithful
woman is not at all uncommon. Right from Helen and
Cressida, up to their counterparts in modern Miss Julia
(of Strindberg ) and heroines of Balzac, they have con-
sistently formed themes for the works of literary
mesters. But in India Amrtamati is perhaps the first of
that kind ; yet she serves only a subordinate role, and
forms but a part in the higher harmony, unlike
Western heroines of her ilk,

Is Amrtamati a tragic heroine ? Does she command
the sympathy of the poet ? These are questions which
may be answered in the negative. The pcet sympathises
no doubt with the lot of womankind as a whole, whose
passion outruns judgement. But he does not, on that
account, uphold or justify the action of Amrtamati
in particular, Sheisnot a perfect woman with but a
single foible, She is an imperfect woman with no
virtue to recommend her except her beauty. If the
poet had the least sympathy for her, he would not have
painted her paramour in such hideous and horrid
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feature—a sweet musical voice. But does it exonerate
the unabashed adultery of the Queen who should have-
known better ? Again, the contrast between how she
gladly takes the lashes and kicks of her lover, and
how she faints at the touch of a flower in the King's
hand, shows how she was nothing but a clever actress,
a woman knowing all the wiles of her sex,

Furthermore, she never for once regrets or relents.
She has never a thought of either the husband whom
she loved so long, or the son who is grown up, before
she stoops to folly. She never justifies herself except
on the ground that her passion is irresistible. She is
thus intended as the villain of the piece, and that is
why the poet makes her cooly murder her husband and
mother-in-law, all for a suspicion that her :misdeeds
have been discovered. One feels that the ends of
poetic justice have been served when she is shown later
as a bloated mass of flesh with leprous sores running
all over, and eventually condemned to perpetual Hell.

Amrtamati is thus a warning to women. Though
an ascetic, the poet has succeeded in portraying her
personality very- interestingly without any subversion
of values, She is a standing monument to the moral —

“ Earthy desires and sensual lust

Are passions springing from the dust ;
They fade and die,

But in the life beyond the tomb

They seal the immortal spirit’s doom
Eternally.” 1@

109. Longfellow's translation
Marique.

of a poem by Coplas De
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Perhaps Vadirdja is the first writer who successfully
delineated Srigararasabhasa instead of S'rngararasa in
his heroine, without sacrificing the importance of
ultimate S'antarasa.

(iv) Vadiraja's style, et.

We have seen in the earlier sections how Vadirzja
shows novelty and originality of approach in the
handling of his plot and in the delineation of characters-
in the Yuaéodharacarita. The same is no less true of his
style, which is free from excesses of all kinds. He
strikes a happy balance between pure didacticism and
pure eroticism. He does not hesitate to expose social
evil in order that he might propose heavenly remedies.
He strikes a significant note of humanism, all but rare
in  Sanskrit poetry., What might have become
dreadfully dull is relieved by his glowing account of
life’s delights as well as pains. Instead of losing himself
in the verbiage of conventional tropes and conceits, he
finds time to reflect gravely on the sins of the
world and the pathways to salvation. Paradoxical as
it might appear, the poem is both secular and
religious, both realistic and idealistic, both profane and
profound. As we already saw, he has an eye for
the comic and the ridiculous; and he does not spare
any superstition. Even when they figure under
the guise of reputed religions, his satire and humour
matk them out and laugh them away. Nirankusah
kavayah, they say. If the poets’ power or genius
lies in independence, Vadiraja possesses it in an abun-
dant measure indeed. He had before him only classical
epics in Sanskrit — large in effect, in characters, events,
and setting — the epic scale itself transcendmg at every
point that of ordinary life, But Vadiraja made a new
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epic from-the common lot of humanity, from its sins
and sufferings themselves. Man’s quest for the meaning
.of life and his futile struggle against death is-the theme
here; and as in Greek tragedy, man’s suffering is the
Tesult of guilt, which must be expiated. It is suffering
which prepares the mind to gain redeeming wisdom ;
but unlike Greek tragedy, it is suffering in birth after
birth, both human and sub-human, The genius of
Vidirgja lies not so much in the originality of his
theme ~— since Sanskrit literatute was quite familiar
with similar themes ‘as in Bhartrhari!® — but in his
exquisite treatment of age-old themes,

The Yasodharacarita does not suffer from the com-
mon failing of Sanskrit poems, viz., longwindedness, Vadi-
raja shows that he is a master of the intricacies of Sanskrit
grammar and lexicography, by giving us, occasionally, rare
forms and expressions. A learned commentator like
Laksmana, who has more than a dozen lexicons at his
«command, finds himself baffled more than once, But these
are kept within limits and are neverallowed to outrun the
bounds of normality. In style, Vadiraja seems to have
had K3lidasa for his model; and we do not find any
pedantic perpetrations which halt the even flow
of his sweet poetry. The samasas are but short and

110, Ct. the famous quatrain —
430 cintayami manasa mayi sa virakia
sapyanyamicchall janan sa jano'nya-sakial ;
asmalkrie ca paritusyali kicidanyi

dhiki@m ca tars ca madanans ca iman ca min ca,
,,

L. Cheog, "Sanvani' IV, 38, roha’ (1V.20), ‘anajaliyd’

(111, 53), ‘pita~kratiyya’ ( 11, 13 ), which are rare
words from kosas ; and also peeuliar grammatical forms,
like tavatitha (111 2), wipikima (1II. 74 ),
adyasvinais (111, 15 ).
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of rare occurrence, pointing to the Vaidarbhi style so
popular in the South. In continuation of what is said in
scction V.ii. above, it might be added that even in the
choice of metres, Vadirdja restricts himself to three or
four widely prevalent oncs like upajan, anugiubh and
camsastha, and avoids the unfamiliar and longer ones. In
his anustubh-s, we sce him a master of the inner
rhythm of the verse unlike many an carlier Jaina poet.
However, he has a few mannerisms like the word
wecakall, without any special significance.

His imagery, again, is vivid and striking. He uscs
only the casy and most effective alanhara-s like upami
(18,9 ete.), uipreksa (L1040 ete.), riipaka (L. 57 gte.), arthin-
taranyasa ([L38 ete.), ctc,, showing off his power over
Jesa ( double entendre ) but rarely, as in the description
of the hero's eroticism in Canto 11, In depth of vision,
felicity of cxpression and beauty of imagery, Vadirgja
stands casily and incomparably first among the Jaina
Sanskrit pocts. His is a rarc combination of artistry and
simplicity, grace and force, eclegance and moralism.
Though, like the natural cpic, his Yadodharacarita centres
mainly round orally transmitted folk-lorc and Jegend,'it
also indicates throughout that it is the creation of the
genius of onc man, which is the hall-mark of the later
diterary epic. At the same time, it is free from many of
the extravagances in which artificial court pocts were
specialising. It may, therefore, be said that Vadirdja
tricd to retrieve the Sanskrit language from the false
and pedantic diction of thc court pocts who were

specialising only in panegyrics, and introduced new
subjects and new attitudes to life,

~ The forms of proper names adopted by Vadirdja in
this poem, e. g, Yafogha and Asta-vainka, perhaps indi-
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cate that his main source of the story was in Prakrit.
These words appear like irregular Sanskritisations of
regular Prakrit words, viz., ‘ Yasoha "2 and ‘¢ vahka'’.
It is interesting in this connection to note how Vadirgja
makes an effort (in IL.3) — which is not very convin-
-cing — to justify the former word on the analogy of

words like prsodara noted by the grammarians as
irregular.?

8. Laksmana’s Sanskrit Commentary on the Yasodharacarita
(i) Manuscripts used

The Commentary of Laksmana (also spelt as
Laksana in two Mss.), published now for the first time,
is based on four palm-leaf Mss., all deposited in the Jaina
Danasala Matha, Mudabidre, ( S. Kanara ). All of them
are in Kannada characters, and the oldest of them,
No. 199, seems to be the original of which the other
three are later copies. They have all been fully
collated for purposes of this edition, and variants have
not been noted because they were inconsiderable, and
mostly in the nature of scribal errors. The Mss, are
described below :—

(1) No.:199:

-

size : 9 = 27

folios ¢ 32

lines : 8

letters : 82 (big).

date : about 4C0 years old.

condition :  worm-2aten and partly damag-
cj.d, mostly accurate in read-
ings.

112, This form is actaally fouad in Puszpadanta’s Apabhram.a
poom.

113, Torafull study of this ioterestiny class of words, vida
—K. C. Chatterjes, Popular Etymology, Caleutta Oriental
Journal, 11, No, 3 p. 91 &,
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(2) No.: 812:

size : 1217 x 217

folios : 26

lines:: 13

letters : 55 (small).

date : about 300 years old.

condition: fairly written with a
spelling mistakes.

(3) No. 242 :

size : 133 x 11

folios : 41

lines : 8

Jetters : 51

date : about 150 years old.

condition:  full of mistakes.
(4) No.:303:

size : 1917 x 2”

folios : 33

lines : 8

letters : 56

date : about 150 years old.

conditions : Very well preserved;
contains scribal errors,

(i) Personal details about Laksmana,
the Commentator

The commentator gives a few autobiograph:
details in the orening and concluding sections of
interesting commentary. They are summarised belov. -

Laksmana or Laksini (as some Mss, spell °
name) was the son of Cikkana and this commente
was written by the son at the instance of the devo
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father, Lakgmana also refers to himself as ¢Jinadasa ..
Whether this was a surname of his or only an epithet
indicative of his Jaina persuasion, is not clear.!**

There were two merchant princes, Padmana and
Gummata, at Ksemapura whose patronage was respon--
sible for the composition of this commentary. The
work was actually written out religiously in the temple’
of Neminatha at Ksemapura, > at the instance of the
author’s father.

Krishnamachariar records in his History of Classical
Sanskrit Literature that this Laksmana, the Commen-
tator of Vadirgja, is the same as Laksmana, the Com-
mentator of Kaviraja’s Raghava-Pandaviya; and assigns
him to the 12th century A. D1 The latter commen-
tary of Laksmana published from Bombay’ contains
the colophon :—

114, Cl. akarayadimins {ikant cikkano gunaraksapal\
akarojjinadaso’yasm cikkanatmaja-laksmanal |\
occurring both in the beginning and at the end of the
commentary.

115, of, irimatpadmana-gummatetyabhibitau
srivarninau bhitale
khyitau eiru—-caritra~vardhi-himagu
tatpritaye laksmanahl
mando bandhura-vadiraja-vidusah
kivyasya kalyanadam
tikam ksemapure'karodgurutara-
stineminithilaye N
— Concluding verse of the commentary.

116, Loc. cite p. 182,

117. by Gopal Narayan & Co.,in the Grantha-ratna-mi);
Series,
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it érimatpada-—valya-pramana-pargrara—panna,
paramahamsa—parivrajakacarya—-srimaduttaoma-—sloka~
firtha~mak@muni-krpa-kataksakaviksita, brahmajiani-
vamsTratansa-sridattasiri-suta,  Laksmana—pandito-
viracita, raghura-pandaviya—{ika-saracandrika samap!a.
This clearly shows that Laksmana, the com-
mertator of Kavirgja was a Brahmin, a son of Sridatta
and a disciple of one Uttama-$loka-tirtha, while Laks-
mana, the commentator of Vadiraja was a Jaina, a son
of Cikksni, The two are, therefore, different persons
and cannot be held as identical.

(iii) The Place and Date of Laksmana.

We are lucky in so far as Laksmana has mention-
ed in so many words that Ksemapura was his home-
town. To those who are familiar with the history of
Tuluva and Kanara tracts in South India, the reference
is clear enough, and does not present any difficulty,
As evidenced by a number of inscriptions and even
literary references, Ksemapura is the same as modern
Gerasoppe in North Kanara District. We give below
some extracts from Dr. B. A. Saletore’s Medieval
Junism, which authoritatively settles the question of
Ksemapura’s geography and history :—

“ Gerasoppe springs into fame in the middle of
the fourteenth century due to the activity of its
wealthy citizens, although as a political unit it
had zlready made a name for itself earlier. In
those ages it belonged to Tuluva, its rulers them-
selves baing of Tuluva origin...”8 Thus is it
described in  the Govardhanagiri inscription
(A.D.1330) —

poer
ot
(43

Lozociin .34,

w
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‘On the Southern bank of the great lotus, the
Jambadvipa, is the Bharata country, in which, on
the eastern shore of the Western Ocean is the great
Taulava country. In it, on the south bank of the
Ambu river, shining like the & ripundra (or central
sectarian mark on the forehead of the Snvmsnavas)
is Ksemapura, like Purandara’s ( Indra’s) city with
fine Jaina Caityalayas, king’s palaces, abodes of
yogis, lines of merchants’ houses, with crowds of
people devoted to acts of merit and liberality,
groups of gurus and yatis, bands of poets, learned
men, multitudes of excellent bhavyas — what city
in the world was so celebrated as Gerasoppe ?' 7’ 119

. Yojanasresthi (II) built a two-storeyed
Caltyalaya of Nemisvara and Gummatanatha in
Gerasoppe ... Ambavana Sresthl ( 2 commercial
‘magnate of Saluva Immadi Deva Raya C. 1523
A. D. ) was matrimonially connected with Yojana
Sresthi (II) ... Nemindtha basadi was first built by
the grandfather of Ambavana ... 1

“...In 1939, Cikkana, the son of Dodda Devappa,
gave a dharmasadhana ( charity deed ) to Cavudi
Setti of Grasoppe.’'?*!

The above extracts show conclusively that though
the present Gerasoppe is no more than a tiny deserted
village, it was in a flourishing state from the 14th to
16th centuries A. D, under kings who were patrons of
Jainism. Itis a fact of history that Jainism which
could not stand the sweeping avalanche of Virasaivism
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in Karnatzka was driven to seek refuge in out-of-the-
wav nooks and corners like the Tulu and Nagira King-
doms. The petty chiefs of Haduvalli ( Sahgitapura ),
Kszmapure, etc, gave quarter to Jainism, and it is due
to their patronage that Jainism has still 2 great following
in: Kanzara.
That Ksemapura or Gerasoppe was a ilourishing
centre of Jaina culture is also revealed by the following
account furnished in the colophon of Amogharriti copied
herein'® ( during the 16th century, if king Devendra
is zken as identical with Immadi Devaraya ) :—

..

jambudvipa-makisa-hema-mukuta-
prottunga-deracala—
rrancad-daksina-bharatavanisati-
tatanka~vrudakiti ¢
asti ksemapuram purandara-puri—
saundarya-garvapahan
devendro nrpatih prasasti tadidem
devendra-vrndopamak v.
tasya pradhdna-purusah purvsottamairih
srjaina-marga-gaganargana-balabhanul )
samyakiva-candira-sushambudhi-caru-cetah
bablati bhdasuravaco varasaigamantri W
tasmal viuwniha-zidamogha-manojfia-vrttin
pradanmuda vijayakirti-muniévaraya |
satkirtaye vipvla-punya-makadhandya
bodhdya mallanrpatervarasangamantrin

. M= cf Sakatayana’s Amoegnavriti (No. 177). of Humbucha
Matez Librzry, nsticed by Pandit K. Bhujabali Sastri
iz Jaira SiddzZntz  Bhickara, Vol. XIV, No. Z
(Jam. 1222 ). p. 2%

[
(1S
1y
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In the extracts taken from Dr, Saletore’s work
earlier, we have references also to the date of construc-
tion of Neminatha Basadi which will definitely give
us the upper limit of the date of Laksmana who wrote
his work therein. But unfortunately, there seems to
be some discrepancy since Yojana Sregthi II ‘who
built the two storeyed caityalaya of Nemisvara’ and
who "was matrimonially connected with Ambavana’
( C.1523 ) cannot be the same as ‘the grandfather of
Ambavana’® *who first built the Nemisvara Basadi.’
If this means that Ambavana’s grandfather first built
it in about 1400 A. D. and Yojana-sresthi built a
second storey to it by about 1500 A. D., then the
discrepancy is removed, no doubt. But the relevant
epigraph'® only records “ the setting up of an image
of the Jaina god Neminatha by Ajana whose mother
was Mabamba and father was Kallapasresthi, son of
Ojanasresthi,” and does not bear any date. * Ajana,
* Ojana,” and ‘ Yojana’ — only appear to bz scribal
variations of the same name. Anyway, these facts in._
dicate that Laksmana, the commentator of Valirgja
cannot be earlier than 1400 A. D. if the first Yojana
Sresthi built the Nemindtha-basadi, and not earlier
than 1500 A. D., if the second Yojanasresthi built it
for the ficst time,

The last extract above from Dr. Siletore’s book
refers also to one Cikkany, son of Doddadevappa. If
this Cikkana is the same as the father of our commen-
tator Laksmans, then the latter’s date will bz decidedly
16th century A. D. But there might have been

123, Mysore Archazological Report, 1921, po 19
Inscript:ton No. 107,
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several Cikkanas earlier, and one cannot take similarity
in names as conclusive evidence. The age of our
oldest Ms. shows that Laksmana may not be later than
1550 A. D. at any rate.

(iv) A critical estimate of the commentary.

Coming to the internal evidence furnished by the
commentary itself, by way of references to earlier
works, we find that Laksmana is a very widely read
scholar quoting profusely from grammars, lexicons,
kavyas, smriis etc.,, but none of these references are to
works later than 1400 A. D, and hence these do not
furnish much help in settling the commentator’s date.

The grammars quot:d throughout are Katantra
(L. 1, 15, 26, 59, etc.) and S'akatayana (I. 8. etc.)
and rarely Panini.

Poets and works referred to are — Viranandi’s
Candraprabhalavya (IL. 45 etc.), Kalidasa (II. 46, etc. )
Vadibhasimha's  Ksatra—cudamani (1. 27), Sriharsa’s
Naisazha (1. 62, etc.), Somadeva (1I. 23 ), Magha (IL
35), Raghavanka (Il 68), Sarasvatibanthabharana (IV.
7), Raghavapandaniyz (IV. 29), Dandin (1L 7), Kavi
Raksasa (IV. 45), Haricandra’s Dharma-$armibhyudaya
(IV. 74), Canakya (IIL. 19), Makabharata (IV. 45),
and Vasistha (II. 58), besides several quotations
anonymous.

Lexical citations are given, basides Amarakosa,
from Visvaprakas: (1. 15, etc.) — many untraceable
in the published work of Mahesvara though — Vaija-
vanti (L 19, ewc. ), Halayudha (IL 9, etc.), Rabhasa
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(IL. 10), Dhanafijaya (IL 13, etc.), Bhaguri (IL 31,
etc. ), Nagavarma (IIL. 13), Dhvanimafjari (1IL 15),
Trikandadesa (IV. 19) and Vyadi ( IIL 30, etc. ) whose
text has not been recovered so far.

Laksmana’s commentary is of particular interest to
students of Kannada literature in so far as it sheds un-
expected light on many dark spots in literary history:

1. It gives us for the first time a citation from
Mahakavi Raghavanka’s Sanskrit poem, nolonger extant
(IL 68). Raghavanka happens to be a celebrated poet
in Kannada literature with more than one classic like
the Hariicandrakavya to his credit.

2. It gives us for the first time a reference (IIL 13}
to Nagavarma’s lexicon in Sanskrit. Nagavarma, is
known as an author of Kannada lexicons only like ibhi-
dhinaratnamald and Vastukoéla to Kannada literary
history.

3. It gives Kannada equivalents of Sanskrit words

more than once, e. g Sanskrit ¢/iwka = Kannada ‘ kanaja’
(IV. 17), roha = Kannada * Zagave* (111, 20 ).

4, Tt gives us for the first time a clear idea
(IIL. 6a) of Vastwka and Varnala — two literary forms
famous so far only in Kannada poetry,
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the owraye and thus helps us in construing the verse
properly. His rich quotations reveal his wide reading
and anund scholarship. His preference for Katantra
and Sikatiyana grammars over that of Panini, however,
presents us some difficulty since most of us today are
conversant only with Pznini’s terminology. To under-
stand the theological implications of certain words (e. g,
“trigarara’y (1 30), Laksmana’s commentary may be
aaid to be indispensable. He has also an eye for poetic
beauty and explains the figures of speech in the text;
and his assistance is indeed great when puns are
involved. To sum up, Laksmana may be said to
represent the best Jaina tradition in the study of
Sanskrit classics.
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20, The cuckoos on the branches of the mango
-trees in the temple-yard looked like offerings of meat, at
-the ends of spears, brought by Spring ( the devotee ).

21, Unable to let any delay in the punctual wor-

:ship of the deity, ( the punctilious ) King Maridatta
repaired to the temple of that goddess.

22. At his command, the citizens brought at once,

‘trom all quarters, pairs ( i. e. a male and a female) of
vatious animals.

23, In the“temple of the goddess, cocks, goats,

stags, boars, buffaloes, etc.,, bound down by tight ropes,
were crying aloud in pain.

24, The earth, rent in several places by their

piercing yells, seemed to indicate so many openings of
‘the gateways to Hell.

25. The King pulled out his sword and gave this
command to Candakarman :—* Seek out 2 human pair
endowed with wholesome features.

26. After I have sacrificed the human pair with

my own hands to the goddess, the citizens shall sacrifice
the different pairs of lower animals,

27. Otherwise, there will be a breach of rule,
unleashing the fury of the goddess, to the utter destruc-
tion of infants and women, cattle and elders.”

© 28. Thus bidden by the King, Candakarman sent
his men at once in all directions and set out himself in
quest of a human pair.

29. Meanwhile, the wise and eminent sage Sudatta

arrived in the garden of that city with a retinue of five
hundred ascetics.

30. He was free from the three Defects (viz.
passion, hatred, and ignorance ) and devoid of the Three
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Injuries ( viz., mental, vocal and physical ); his conquest
over the Three Darts ( viz., falsity, illusion, and evil )
was complete and he was not tainted by the Three
Prides (viz., of wealth, enjoyment and peace. )

31. He was free from the seven fears ( viz., of
this world, the next world, ability, unprotection, death,
pain and accident ), and assuring refuge to all beings.
He was ever carnest in the study of scriptures and he
was a shining flame of pure wisdom.

32, He was a singular abode of austerities, and a
vast ocean of all holy rites. He was the shining sun for
the lctuses of devotces, and he was taintless in his
character and conduct.

33. Seated in a holy place there in the company
of ascetics, he performed in carnest the prescribed rites
after a journey.

31, Asthe company of ascetics observed a fast
that day, the sage commissioned a pair of neophytes to
obtain alms for themselves.

35. Bowingdown to the sage, the twins set out
and were caught on their way -by Candakarman who
took them later to the King of R3japura.

36. Abhayaruci (the boy ) addressed these words
to his sister ( Abhayamati ) :—** Sister, be reconciled in
your mind. Do not fear death!

37. Don’t you know that pain has Jlost its edge
towards us through our prolonged ascetic life ? When
the body itself is the source of all pains, how can one
expect relief from pain so long as the body endures ?

38. Therefore, why should one wail in suffering
that which cannot be avoided? The wise ones declare
that conquest of suffering is the highest penance, '
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30, Hearing the words of her elder brother,
Abhayamati declared : % What fear can we have when
we know the truth about the past and the future alike ¥

40, This is spiritual wisdom, and this its finest

fruit: namely, disinterestedness in joy and suffering
alike,”

41. Consoling each other in this way, the princely
pait arrived unvexed at the temple of the terrible
Mari,

42, Wherein the floor, bathed in blood and red

in hue, was like the out-stretched tongue of the goddess
desiring to taste the wine of blood.

43. Where the heaps of flesh, infested by swarm--
ing flies, looked like the undigested excess of food
vomited out by the terrible Mari.

44, ‘Through the fresh human skulls hung on the
high projections of the temple-wall, the goddess

appeared, as if she were assuming numerous faces and
looking for live sacrifices.

45. When the king drew near, these wise tiwins.

being urged by the people to bless him, pronounced the
following benediction :~—

46, “O King, may this kingdom be the best gov-
erned one by your adopting the code of morality which
is conducive to the good of all living beings and which
ensures the good of all subjects.”

47. Seeing them speak so fearless and free, Mari-

datta fell into quiet thought, with eyes staring in
dismay :

48. ‘“Isthis perchance a divine pair disguised in

human form ? Or perhaps a celestial couple fairer than
Cupid and his mate?
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49. Never before have my eyes espied such un-
excelled beauty. By luck, at last, my eyes have reaped
the reward of their existence.

50. Even after seeing me with the drawn sword
and this goddess <o relentness, the minds of these
two remain unvexed., What a matchless courage [

51. Then he put them these questions aloud:
“ Who are vou ?" * Whence did you'come ? " ¢ Which
is your family ?" * For what reason are both of you
disinterested in pleasures even in childhood 7"’

52, Thereupon the wise Abhayaruci replied to him
in words whose light dispelled the boundless darkness
of sin.

53. “Oh King, our account is such as can be liked
by the virtuous only. But you are fond of vice. Of
what avail is our tale ?

54. A perverse nature cannot brook the sight of
virtue. To one affected by bilious fever, milk does
not taste sweet.

55. Solet our story alone. Do that which thou
thinkest good. May that which our karma has condi-
tioned be our lot. We have nothing to complain about.”

56. On hearing this, the King threw his sword
away and with folded hands importuned him to narrate
his story. The prince then started his narration.

57. Meanwhile, the whole lake of royal retinue
honoured that waxing moon (viz., Abbayaruci) exuding
the nectar of morality, with lotus-buds of folded hands.

58. “Oh King, 1 heartily congratulate you on
your mind being drawn towards the Noble {Path, Reli-
gious faith, once kindled, will surely bring a benevolent
~ind to men in cours:z of time,
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59. Turn your attentive mind, therefore, to my
discourse, dripping with the nectar of holy Dharma.
Heard with religious faith, it 'will surely dispel sufferings,
one and all.

60. Not only has this been declared by perfected
saints ( Jinas ) who realised the Absolute, but this is our
experience also, burnt, as we have been, by a thousand
sufferings, time and again.

61. Ishall narrate to you, O King, this delightful
autobiography of ours, which will serve to dispel all
evil, Please do heed the words of the virtuous.

62. The wise ones who will listen attentively to
this holy account, quintessential, and conducive to the
acquisition of the choicest state of all glory and joy,
will surely paint the walls of the directions with their
fame, white and radiant as the jasmine and the moon,
and attain eternal bliss, after enjoying the highest plea-
sures in this world.

Canto II

1. There is, in the kingdom of Avanti, the famous
city of Ujjayini, abounding in delightful comforts, and
competing with the wealthy capital ( Amaravati) of the
heavenly king, Indra, in respect of riches.

2. In that city reigned a wise king, with the glori-
ous name Yasogha, whose boundless valour was exhibited
in his annihilation of proud adversaries in many a
battle. -

3. Since he decked the walls of directions with the
paint of his glory, white as lotus, learned men proficient
in etymology of words like prsodara ( prsat + wdaya,

Y.-13
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where t is irregularly dropped), gave him the appro-
priate name ‘ Yasogha® (yadas + ghas).

4, Even as the paste of red sandal-wood, full of
saffron powder and camphor, cooled his hot limbs when
smeared over his bosom, so did the moon-faced Candra-
mati, full of love, abate his love-fever by being pressed
to his bosom in privacy.

5. Tothem was born a glorious son, by name
Yasodhara, matchless in good manners and valour. He
was spreading, in all directions, the radiance of his fame,
white as the train of waves in the Milky Ocean.

6. Abandoning the autumnal moon for fear of
fading again as it were, Moonlight made her permanent
home in his face, the abode of unfading beauty, and the
seat of blooming blue lotuses, namely, the eyes.

7. The broad chest of that beaming prince,
adorned by the necklace of shining pearls, seemed as if
it were adorned by the radiant smile of the sporting
goddess of wealth, residing therein.

8. His two massive arms, long like snakes, and
like two embediments of martial valour, served as Rahu
and Ketu to the rising orb of the moon, viz., the host
of enemy kings,

9. Smashing down, as he did, the elephants’ heads,
viz., adversaries, he was a lion through and through in
valour. Yet, because his body was the permanent
abode of beauty, he attained fame on earth, only as the
lion-waisted one.

10. In him who had the best of all virtues, there
was nothing middling or low. ( Passionate ) damsels
(interested in the Ilatter ) could not, therefore, feel
satiated with him,
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11. What wonder that his feet, rosy like fresh
lotuses (znd ‘two veritable rubies’), gaining in
splendour by applications of unguent ( and ¢ by the
work of lapidaries’ ), attained, by their excellence, the
state of crest-jewels for the heads of vassal kings ?

12, He had a queen, Amrtamati by name, whose
limbs were fashioned as it were out of the moon’s
sweetest essence. Using her as the pulse, Love became
aware of the throbbing delight in the King’s heart.

13, He begot through her a son, Yasomati, a
grandson to Yadogha, delighting the entire world with
the nectar of his glory, just as Indra begot Jayanta
through Putakratayi ( or Saci ).

14, YaSogha, transferring the burden of admini-
stration to the noble youth, ( Yadodhara, ) endowed
with all the excellences within himself, became carefree

and happy, enjoying the company of royal Laksmi for
long.

15. Once the King in his court, attended upon by
vassals, chanced to sight his grey hairsin the mirror,
and religious as he was, renounced his craving for
sensual pleasures,

16. At once, he made over his kingdom to
Yadodhara, of mighty prowess, and followed by a
hundred kings who were also bent upon renurciation,
betook himself to a penance-groove.

17. The goddess of sovereignty was full of
attachment to him, the new husband, illustrating, as it
were, the common nature of women. In every limb
she expanded as though nourished by his constant
attentions.
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18. Bedewed with moonbeams, viz.,, his excellen-
ces, the entire populace shook off the scorching torment
due to the king’s parting, and took to him, with delight,
he being like the dew-rayed moon in whom the light
itself has taken shelter,

19. His conduct never angered the people, Dis-
criminate as he was in action, he never became repulsive
to them. With his wealth of modesty, he could never
insult anyone. A liberal donor that he was, he could
not brook avarics.

20, Only his sparkling physical eye would close
during his sleep; but his other eye, constituting the
machinery of administration, was ever (open and)
wakeful ; and with this he put an end to the very
stealing tendency in thieves, ,

21. He repulsed the devilish attack of the rising
foe, fierce like Ketu (*the dragon’s tail’), and won back
his full domain’( also, “the moon’s full orb’) victo-
riously, by dint of his valour (also, ‘fire’) kindled into
flame upon the alter of the battle-sword by the counsel
of ministers ( also, ‘sacred chants ') and daring deeds
(also, ob;arvance of ritual’ ),

22, Once, at the close of day, he dismissed the
assembly and, going up the mansion with walls of gems,
arrived gracefully in the bad-chamber of his beloved,
seeking connubial delights.

23. Then the sweet fumes of dark alozs, dark like
the wings of pigeons, were szen issuing out of the
lovely casements, after pnrmmm" the inner anartmants.

24, In the soothing red light of rubies there, the
jasmine wreaths looked red indeed; and the people
could recognise the blooming jiasmines therein only by

their fresh fragrance (and not by colour ).
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25. The wind, perfumed by camphor-dust, and
blowing so soft and slow about the windows there,.
seemed like the sweet breath of the living goddess of
that mansion.

26. On the couch with its dark legs of shining
emeralds, and with white coverlets made of the soft
feathers of white swans, the King, with his body comely
with sandalwood paste, diverted himself with the
Queen,

27. Now the lover would play the beeto the
blooming lotus of her face; now would he wipe away
the smear of sandalwood-paste on her plump breasts.

28. Now, embraced in the neck by her arm,
adorned with glowing gems, he would become intoxi-
cated with joy like Indra’s elephant by the touch of
Abhrami ( its mate).

29, Now, desiring to secure the treasure in her
middle, concealed beneath ( the earth, viz,) her waist-
knot, he first dispersed the encircling girdle (viz,,
serpent ) with sweet murmurs ( viz., magic spells).

30. . When the passionate husband freed himself
from her close embrace and turned his eyes towards her
groin, the charming queen became very angry at the
diamond Jamps which could not be blown out by her.

31. Ashe laughed aloud, biting her lips with his
teeth, she, with a voice full of sweet moans, eyed him in
anger and struck him hard with the wreath of jasmine
torn from her hair,

32.  While she adopted the reverse posture in the

love act, perspiration, dripping from her breasts, fell
upon his bosom like the oblation of ghee into the fire
of passion.
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33. At last, when the night had far advanced, the
King, fatigued by amorous delights, fell asleep in joy,
the grip of his arms around his beloved becoming loose.

34. Meanwhile, having tied down the King's
elephant to its post close by the royal bed-chamber, the
elephant-keeper who remained awaks there, sang forth
a song, melodious and sweet,

35. Itwas clearly rendered through the musical
notes, It was excellent by the richness of voice. It
was sweet and splendid by his skill in harmony. It
was ravishing by the symphony of Malara-pasizama.

36, The Queen, lying on her couch with half-
closed eyes, her body languid after the amorous sports,
heard this ravishing song, and at once took a fancy for
the gifted singer,

37. The very next morning, the Queen, doting
upon him, despatched her lady-in-attendance as a go-
between. That lady, by name Gunavati, retraced her
steps as soon as she saw him and cursed the Queen :

38. * Strange indeed are tho freaks of Cupid at
whose bidding one’s senses are lost ! Oh, that the

Queen, a veritable Urvadi in human form, should take
a fancy for such a wretch !

39.  An odious stench his face emits ; his body is»
by birth, bentat the back. Dubious ( and bald ) are
his eyes and brows. No neck at all he has and his
hairs on the pate are so few and patchy !

40. His mouth is-black like the beak of a crow.
As for teeth, many of them are outside the mouth
with just a few inside. Charred are his hands by the
elephant’s urine; and his belly is bristling with
Tunning sores !
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41, How, alas, can he fascinate the Queen, a
paragon of beauty ? Or why should I bother myself
about this thought? Desire for the undeserved isin
the very nature of women. *’

42, The messenger, of course, returned to the
‘Queen and reported what she really felt in her mind.
But the low-browed Queen, in a voice choking with
frenzied passion, said to her :

43, “Jt is only a mistaken mind which values
fresh youth, handsomeness, and nobility of birth. O
friend, he that answers to the call of Cupid, is verily a
god for pretty women.

44, The conquest of women’s heart-treasure is
after all the reward of even exquisite handsomeness,
should it be present. When that goal is already realised
in his case, of what avail is further reasoning? When
the effect is.accomplished, there is no need, surely, for
knowing the cause.

45, Therefore he is verily my angel of Inve,
drawn, as my heart has been, by the stream /[
“tube ’) of his song. O friend, why need I <rz:¢
words? I cannot live without him, ”
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49, Dismissing the assembly in his court, he
entered the bed-chamber set in order, and simulating
sleep that night, lay down on the superb couch along
with the Queen,

50. Finding him asleep, the Queen extricated her
body locked in his arms, picked up betel leaves etc.,
scents and bouquets, and went out to meet her para-
mour.

51. Intent on examining her misconduct, the King,
with his sword unsheathed, shadowed her from behind
on her way, even like Nemesis pursuing a sinner.

52. The patamour who was furious at the Quegn
for her late atrival, shook her violently by the hair,
and thrashed her with the leather strap in his hand.

53. Though kicked down and insulted by that
wretch, she did not cry. She was just moving hither
and thither like the moonlight under an eclipse in
the sky.

54. He placed his foot on her neck until she was
swooning and made fun of her aloud :—  Oh sweet,.

see how I bear your feet on my head I Why are you
dumb ? Give up your sorrow. "

55. Recovering her breath somehow, she said :—-
“I am not at fault, O darling ! Pray, restrain your
anger. Long I had to sit on the throne beside the
King ; and that is the cause of my delay.

56. All my senses are ravished by the sweet

features of your person. As long as I live, you are my
life. How can I ever disregard you ? *’

57. When the King saw her being enjoyed by
him after this reassurance, he flew into a rage and
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waved his sword to cut down the two (culprits).
Yet, in his firmness, he reasoned within himself :—

58, “ Of what worth is this mean creature, a
groom :of my elephants 7 And a woman, though viles
does not merit the death-penalty. Itill becomes my
royal might ; on the other hand, it will only tarnish
my fame, spotless now as a pearl necklace.

50, How can this sword of mine, meant for
slaying heroic enemies on the battle-field, be employed
against creatures so base ? To be sure, a lion will not
employ his tender tooth, which can tear out the temples
of elephants, against a mere jackal.

60. So did the King, ( majestic as ) a royal swan,
decide in his mind, and he returned in peace and lay
down on his couch sand-white.

6l. The very buxomness of her breasts which
formerly excited, in his mind given to erotic thoughts, a
desire to hug them hard, now brought him disgust.,

62. Turning aside her amorous approaches, as if
overcome by deep sleep, the King deeply pondered in
his own mind, shocked by her adventure :—

63. “ This woman is so lovely in every limb that
she can seduce even Cupid. How could she, then,

dally witha wretch? Or, perhaps, sensuality breeds
unreason,

64. Futile, indeed, is men’s boast of handsome
physique and blooming youth., Cupid is the master of
the hearts of women ; and he does what he likes.

65. This woman is surely a rival of Laksmi ( the
fickle goddess of royal splendour ) to prove herself such
a downright adultress, How can I repose implicit
confidence in her, so fickle by nature ?
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66. Fie upon my mind, a prey to passion! Fie,
fie upon riches, heading only towards misery I Let
me, through renouncement, seek for the angel of
Perfection who knows not inconstancy.

67. Occupied with such thoughtful musings, the
King lay on his bed with eyes closed ; and got up as
though he were awakened as usual by the auspicious
morning music falling on his ears.

68. He saw his face reflected in ghee, patted a
cow devotedly, and consulted his doctors about physical
health. Next, with his trusted retinue, he called on the
Queen, seated on a dais, amidst chamber-maids.

69. Starting deliberately a jocular entertainment,
the King began to play with her, and struck ‘her soft
body with a fresh dark flower, picked in sport.

70  Asif unable to bear that pain, when she let
her body drop to the ground, the King soothed her by

sprinkling perfumed water and spoke out with affected
sympathy :

71. O accomplished (also, *accursed’) woman,
death, which drew so near you when you were hit vio-
lently by the dark—faced one exuding moisture ( also,

‘pus’) from all pores (also ¢sores’), has been averted
only by extraordinary good luck.”

72, With these words suggestive of the noctur-
nal affair, he admonished the Queen. Very much

shaken and seized with anguish, he went then to his
mother.

73.  Seeing her dear son bowing down his head
to her respectfully, Candramati seemed eagerly to drink
him up with her eyes wide open. She inhaled the scent
of his uncovered head so close to herself, and, with
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‘her buxom breasts oozing out milk, became immensely
Thappy.

74. Sprinkling on the son’s head sacred grass and
‘holy rice, fetched by noble housewives from containers
‘made of gems, she blessed him saying: * Long may
you rule the entire world, uprooting all your enemies
by the sword in your hand !”

75. © As the King’s face-lotus was fading under the
burden of vexation at his wife’s misbehaviour, and as
.he lay breathing out sighs, heavy and hot, Candramati
‘was foolishly blessing her dearest son with a banner of
glory bestowed by the goddess of Victory in battles
with bigoted enemies.

Canto III

1. “Endowed with matchless might of arms as
you are, my son, no enemies can confront you. Your
.dominion on this wide earth, begirt by salt oceans,
remains unchallenged by any foe.

2. Though appropriated all the time ( also, ‘ along
the shore’) by clouds, viz, t?le needy hosts, with
tumblings, viz., songs in your praise, th ocean of your
treasures remains as full as ever, undiminished.

3. There are numerous youthful damsgls, with
garlands pushed up by their 'buxorn breasts, with I.ovej_:— ,
faces lit up by smiles, and with looks sweet and ling= .
ing. to delight you in your amorous moods.
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5. You live happily amidst the soft and
nctes of pleasing musical instruments, the ench
songs of accomplished songstresses, the delightful .
shows of pretty dancers, and other entertainment:

6. (a) You derive amusement in the assembi
men who can judge ( poems, etc., ) with pride, in @
dripping with nectar of poetic essence; and who
experts in readily compcsing narrative and descrip:
poems.

6. (b) You derive amuserent in the assembly
reciters with elegant and chaste expression; of dial
ticians who are like the six-faced god Skanda in the s
systems of philosophy ; and of poets who can readil
comgose narrative and descriptive poems.

7. How is it, then, that on your face-lotus appeai
these signs of fading even at day-break ? By this sights
my heart is bereft of joy, my son, and is sore as if irrita-
ted by salt, ”

8. Then the King, equal to the King of gods in
prosperity, made answer to his mother: * By your

infallible blessings, O mother, I am all right in every
way.

9. But last night, O mother, I vividly saw that
moonlight got itself separated from the moon, bearing
the full glory of the orening night-lotuses (also, ‘of the
illumined earth below’ ) and made union with darkness.

10, Not even once, in my life, have 1 ever seen
such a thing even in dream. It has got itself fixed in my
mind and is causing me unbearable agony.

11. The simple mother took the King’s words,
suggestive of the wife’s misconduct, for a dream verily,
and said to him anxiously :
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12. “O my son, do take up immediate measures
to counteract this, This is indezd a very bad dream vou
have sezn. You should worship the goddess Cezadika

at once. She, when propitiated, will, surely, ward off
troubles, :

13. O son, sacrifice at once in her templz a herd of
Tams with thz blade of your own sword. Satisfied by
that offering, she will destroy, before long, the evil
effects of your dream.”

14. At this, the all too mezciful King shut his ears
and said ; ¢ O mother, is it right that you should say
this, at once irrational and immoral ?

15, After all, the life of man is a fleeting show
lasting but a day or two. If, on that account, a living
being is killed now, my soul will be tainted with horrid
sin in lives to come ; and how shall I bring it down
upon myself ? '

16. For all kings in my family history, firm has
been the hereditary faith in the religion of Jina. In
that religion, violence is the most heinous of sins and is
a source of hellish suffering.

17. In your motherly affection, O mother, never
again tell me such words. ” Ruffled by these words,
Candramati spoke to him again;

18, “ Let my word be disobeyed in this; let your
faith in non-violence remain esteemed. Differently,
then, you will propitiate the goddess by sacrificing a
cock made of rice-flour,”

19. As the mother was saying these words again
and again, the King understood her keenness and
reflected : ‘I said one thing; and another thing is
the upshot now. What shall Ido in the matter ?
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20. Itis wrong to disoskey a mother’s bidding ;
and equally bad is the slaughter of living beings. Alas,
what a fate that my mind should be placed in a quan-
dary like this!

21. Causinginjury to a replica of a se ¢t being
is virtually injuring the <centient protou‘pc itself.
Inflow of klarma through strange channels has tezn

AR}

preached by the foremost ascetics,

22, Notwithstanding this wisdom dawning within
himselt, the King, overcome by regard for his mother,
went like a skeptic (i. e. non-Jaina) to the temple of
Candik3, along with his mother.

23. On Tuesday, which synchronised with the
eighth  of the bright half of Asvayuja, the King
devotedly circumambulated Candik@ thrice and saluted
the goddess, bowing down his head.

24, There he got the artificial cock, whose painted
beauty had tempted a spirit to reside therein, and
slaughtered it with the blade of his'own sword, saying:—
O goddess, pleaae derive satisfaction ; this s:cmﬁce is
meant for thee, »’

25. Szeing the beheaded bird giving out a shriek
at a short distance, the King threw down the sword in
his hand and grieved. Folly, to be sure, brings anguish
to the good-natured.

26, Alas, I am undone by the good-looking
Amrtamati ! Alas, T am undone by the bidding of mv
mother! Alas,Iam tolive longin Hell! Alas, I am
bound by the unbreal«.able bond of rebirth !

27. How strange that this artificial bird itself
should moan out aloud when hit by the sword! Alas,
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36, Therein, as people saw, they had ( once)
enjoyed for long their empire over the entire earth;
therein, again, they were seen feeding on filthy refuse
and worms, The fruit of one's own action is difficult
to get over in this world !

37.  Once, seeing his woman in his own mansiop
dallying with the paramour, the peacock’s memory of
its past life returned, and it furiously pecked the para-
mour's eye until it bled.

38, PBeing smashed on the head by Amptamaty,
the peacack fell down to the ground in pain. The dog,
that had been Candramati in the previous life, caught
it (as it fell) and ate it up. ’

39, The King ( Yadomati ), unable to forgive its

killing his pet peacock, gave the dog a big blow with
his diceboard.

40.  Szeing both of them dead, the King was filled
with sorrow. Good masters are so full of mercy towards

their dependents that they do not reckon their lowli-
ness.

41. The peacock that died came to be reborn as 2
boar bristling with sharp thorns in a big forest teeming

with elephants, lions, eight-footed beasts, etc., near the
Vindhya mountain,

42, Thedog too, after its death, was reborn in
the forest asa black cobra. Once, incited by old enmity,
the boar killed dows the cobra,

43, Asthe boar was about to move away after
feasting upon the black cobra, a tiger, mad with hunger,
suddenly pounced upon the boar and killed it,
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44, The boar was born again as a red-eyed fish in
the river giprﬁ, while the black cobra became a violent
crocodile therein,

45, Asthe crocodile was running fast after the
fish, its enemy, in order to kill it, it came across the
King’s female hunchback on its way in the water, and
snatching her away, the crocodile went back to its
dwelling hole.

46. In afit of anger, the king of Ujjayini got the
crocodile out of its watery hole through his fishermen
and had it tortured unto death in numerous ways like
cutting, and burning,.

47. The crocodile, so devoured -by Death, again
took birth as a she-goat in the untouchables’ colony of
that very city., What filthy spots does not a soul
frequent when tipsy with the brandy of karma ?

48, The red-eyed fish too came to be caught in a
fishing net ; and was brought to the King by his men.
The King ordered it to be cut and cooked for the cere-
monial dinner on his father’s death anniversary.

49, The brahmins feasted upon that flesh and
pronounced the benediction that Yasodhara was ir
heaven, Meanwhile the half-cut fish thought ; * Alas,
I am here a fish all the time; and where is heaven

for me ?”’

50. Now the she-goat conceived the soul of the
dead fish (as an embryo ) in her womb, the very she-
goat which had been the deadly black cobra, of the
colour of dark clouds, in the third birth,

51. Being brought forth as a he-goat and with a
body which soon came to possess vigorous youth, the
¥.-14
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he-goat mated freely with the mother-goat itself, over~
come by passion,

52. Once, as the he-goat was in the sexual act
with the mother, another he-goat came forth suddenly
with eyes red in anger and killed it, tearing out its belly
with its sharp pointed horns.

53. Again the soul ( of the dead he-goat ) entered
the womb of the self-same she-goat, impregnated with
its own semen. The excessive growth of the embryo in
the womb caused much weight and pain to the she-goat.

54. Once, the King, who was returning from the
forest after a hunt in disappointment, shot down the
she~goat casually with his pointed arrow.

535. Seeing the young one of the goat slipping out
of the cavity caused by his arrow-shot (in the body of
the she-goat ), the compassionate King ordered a man-
servant of the lowest class to bring it up. Accordingly,
the man brought it up,

56. Another time, the King vowed to offer
he-buffaloes as sacrifice to the goddess Bhavani, went
play-fully into a forest with a band of followers of his
own age, and killed 2 whole herd of animals.

57. Being extremely glad at the plentiful game he
got, the King propitiated the goddess Candika by
sacrificing many he-buffaloes. His cooks removed the
flesh of buffaloes to the kitchen for the banquet of
brahmins,

53. Seeing it laid out for drying in the sun, -the
Srahmins said: “ This is not fit for the &addhia ritual,
since it is so impure by being touched by crows and

dogs.
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flower and glowing feet surpassing the colour of lines
of gold on a touchstone,

83. Ezecuting the affairs of state as directed by
his ministers who were wverily like Brhaspati ( the
minister of the king of Heaven ), feasting upon whole-
some food as directed by his doctors who wrere oceans
of medical knowledge, and scoring a lion’s victory on
every battle-field, King Yadomati, the lord of the
goddess of impzrial sovereignty, ruled the earth for a
long time,

Canto 1V

1. Once, when the woodland was gay by the
arrival of Spring with his company of flowers, the
King went out in the company of his wife Kusumavali
to see the woodland beauty which, like himcself, was
spreading sweet perfume everywhere,

2. As the King approached the forest, the goddess
of Spring appeared indeed to welcome him with words,
viz., the sweet and melodious notes of cuckoos, and
with radiant smiles, viz., fresh flowers,

3. (Though like creepers) extremely slender,
fragrant with flowers, and bedecked with red shoots,
viz., corals, the King's women moved to and fro, while
the creepers could not give up their immobility at all.

4, The trees were shaking in the wind as if in
fear of the prospect of their floral wealth being
plundered soon. In their wake, the humming bees
seemed to be weeping as it were, out of sympathy due
to long association ( with them ).

5. The creepers now ascended the trees higher
up, trees which were unscalable by men bzcause of their
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heights, as if the creepers wished to safeguard their
floral wealth deposited on tree-tops.

6. As the pretty women firmly grasped the
branches, cut off bunches of flowers and collected them,
there arose the murmur of bees as if it were the moan
sent up by the trees in pain.

7. Some of the trees in the forest with their
branches in flower, served as swings for the pretty
women ; and shone as if they were so many celestial
trees embraced by nymphs, come into being ( on earth )
for the first time.

8. Some of the courtesans lay gaily on beds of
tender leaves in bower-houses as though they were
bursting forth with leaves (also, ‘thrills’) all over, by
passionate longings due to the advent of Love’s
€arnival,

9. On a floral bed made for him at the foot of a
tree, the King stationed himself with his darling Kusu-
mavali, right in front, and entertained himself by listen-
ing to the Spring songs the ladies were singing.

10. Meanwhile Candakarman (the headman), on
duty of clearing the forest of wild beasts and thieves,
chanced to come there; and saw a very great sage,
Akamp&na, sitting at the foot of a lovely tree.

11. He went humbly to the sage endowed with
holy mind-concentration and falling at his feet, put
him a question. The very nature of a believer (in
religion) turns him towards the good.

12. “Closing your eyes and firmly seated, on what,
Siry are you meditating ? And what may be the reward
of such meditation ? Be pleased to tell me. Conduct
of persons like your honour cannot be unrewarding,”
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though there is no outlet for it. It is so even here.
Understand this rationally.

21. If you should ask abut the soul’s nature, here
is my answer :—The soul is great, without a beginning,
endless, and conscious of self and not-self. Ever does
he revolve from one body to another according to the
law of cause and effect ( ‘ merit and sin’~Commentary ).

22, He is the doer of good and evil; and he is the
diner of good and evil; and he is the partaker of joy and
suffering, When meditated upon with perfected means,
he indeed is freed from the dross of Zarma.

23. Refraining from the bad forms a greater
element in the discipline of contemplation upon the
soul than even knowledge of the good. Goodness to
living beings is the supreme morality. Injury to them
is its very opposite, Be sure of this.

24, The soul will ever accumulate merit to
himself by devotedly keeping to the religious vows.
The wise ones say that morality consists in faith

Tegarding the scriptural categories, viz., the soul, and so
forth,

25. Non-~violence, truth, non~theft, celibacy, and
sense-~restraint are the five religious vows. The rewards
also have been regularly classified and described by
the wise :

26. Non-violence is the best remover of enmity.
Truth makes for infallible utterance. Non-theft
attracts riches towards itself. And celibacy is the giver
of supreme strength.

_ 27. To him who ‘is keeping the vows unflinch-
ingly, comes knowledge of life, both past and future.
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The devotees, intent on adding strength to their
religious practices, give up honey, wine and flesh,

28, I have already explained to you morality in
detail. There is nothing more conducive to the soul’s
good ( than morality. ). One who keeps to it, though
lacking in religious practices, will never fall into hell,
the abode of misery.

29. Men who indulge in irreligious conduct find
themselves on the theatrical stage of rebirth, assuming
actors’ roles of many an animal species and suffering
much in their wanderings.

30. These two, who were once Yadodhara and his
mother, wandered through many births in intense
misery and are now living with you as cocks.

31. If slaughter, practiced only in intent, can
bring about such unbearable suffering, what need I say
about ( the effects of ) real slaughter, and what, again,
when it is associated with the whole host of sins like
untruth §

32, So, my son, give up violence and so forth.
Let the thought, *“ This is mine life-long ”, cease. For,
the saints say that the fruit of self-knowledge is just
the choice of what is beneficial and rejection of what is
baneful. ”

33. Hearkening to these words of that great sage,
he adopted a religious outlook with the five vows. The
two cocks, meanwhile, recollected their past births; and
both of them crew aloud in joy.

34. At the same time, the King who attempted to
exhibit his shooting skill to his beloved, shot the two
«caged birds with a single arrow that could hit the target
guided only by sound.
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35. The birds gave up the body with tranquil
minds purified by the best ( gem-like) religious vows.
At the same time, Queen Kusumavali conceived them
«(in her womb ) like a2 mine concealing twin gems of
latent lustre,

36. ( Later), she brought forth twins. Yasodhara
was born as a boy and Candramati as a girl. Lovely as
the moon and the moonlight, they grew up, delighting
the eyes of people like nectar.

37. As they outgrew childhood, the twins took
aup the pursuit of heigher learning. Once, the King
‘went out to hunt in a forest; and he chanced to see,
at the start, a sage absorbed in penance.

38. Getting no game at all that day, the King was
returning with a wry face, Szing the sage again, he
said—* This is the impediment to my game’ and let
loose upon the sage, the whole pack of his five hundred
hounds.

39, Seeing that the pack did not kill him because
of his power of penance, the King’s fury increased and he
was about to slay him with his own hands when a
merchant, Kalyanasuhrt (lit. ‘a good friend' ), arrived
there casually.

40. Noticing the danger to which the sage was
-exposed, he spoke to King Yasomati: “Is it worthy of
Your Highness to behave thus towards the great sage
‘who deserves salutation ?

41. Your evil intent about him is itself sure to
Tob your good in birth after birth, Bearing a mind
ever steady in penance, he has won power unconquer-
able even by Indra (the lord of heaven).

42, Himself without joy, he favours all; knowing
no anger, he subjugates all (senses). Always, the con-
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duct of those who are self-realised through knowledge
is extra-ordinary.

43, Prostrate yourself, therefore, at his feet in
devotion and heed his advice that can purify sin,
already perpetrated. In case these words of mine do
not appeal to you, it only means that you are intent
on your own fall.”

44. The Kingsaid to him: “ How can I bring
myself to bow down to this man whose body is un-
washed and dirty, until I at least make sure who heis
by birth — and that too when he has proved an
impediment to my game ? "

45. The merchant repiied : * This man is ever
pure because sin is suppressed by his right conduct,
Purification, in water, ot the evil-minded is just like
washing from outside a handful of faeces.

46, This conquerer of Cupid is a ‘Ganga’ by
birth; and his prowess was deeply felt for long in
Kalihga. He is called Sudatta and is now practising
penance, freed all of a sudden from the lures of the
world.

47. 'What Your Highnesssays about his being the
cause of the loss of game and sport, is perfectly true.
By the power of this holy-natured one, thereis no
game for hunters in this forest, ”’

48. The King acceptad this counsel of his friend
and respectfully fell at the feet of the sage. He said to
himself : “ Saluting this sage with my head, I shall be
washing away 1ny sins once for all. ”

49. The sage stopped the King, who had first
contemplated murder, from bowing now and recounted.
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51. There he delights, day and night, with zest
undiminishing end enjoys pleasures amidst nymphs,
adorned with heevenly ormaments and equal to the
newly risen sun in radiance.

52. My son, murdering her own husband with
poison, your mother became a leprous woman. Even
after death, she has fallen into the wretched fifth hell
( Dhimaprabh3 ) and is suffering agonies there.

53. Your father, Yedodhara, killed an artificial
bird ; and due to that sin, was reborn as a2 peacock, as
a boar, as a fish, as a he-goat twice, and finally as a
cock.

54, The mother of VYasogha’s son (i e.
Yadodhara ) too, for the same sin, underwent no less
misery gradually as a dog and a cobra, as a crocodile and
2 she~goat, as a buffalo and a hen.

55. At last, O King, being shot down in the
forest by the sound-guided missile of your mighty bow,
and dying with pure minds, the cock and the hen have
now become the children of Kusumavali.

56. Listening to the horrid wanderings of his
father through several births, on account of even
contemplated violence, the King became afraid of the
manifold slaughter of living beings at his hands and his
mind lcaned more and more towards asceticism.
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57. His children too, arrived there as the great
sage was narrating their several births; each of them
recollected the past lives. Memory revives, indeed,
when strong reminders are present.

58. Thereupon, the world-weary King passed on
his Kingship to his son ( Abhayaruci) and took up
asceticism, along with a number of ruling chiefs., So
did the wise merchant, Kalyana-subrt.

59. The son ( Abhayaruci ) who had then received
kingship from his father, lest there should be any
impediment to his father’s penance, and who was really
averse to sensual joys gave it away to his younger
brother named Yasodhara (II).

60. Thereafter, with his sister ( Abhayamati), also-
freed from illusion, he approached the great sage Sudatta,
relinquished possessions with a blameless mind, and was
initiated into the lores of salvation by the monks.

61l. We ourselves are king Yasomati's twin-
children who sat at the feet of holy teachers in the
forest. Between us two, they call me Abhayaruci and
they call this lady Abhaymati.

62. Today, O Mairidatta, we happened to step:
inside your city and get caught by Candakarman in the
course of our daily rounds to beg food for the great
sages who have encamped in the garden outside your
city ;

63. Remembering our horrid misery in several
births brought about by sham violence itself, we have
renounced affluent wealth and become dlSClpleS of the
great sage ( Sudatta ).

64. How strange that our attempt at killing a
fake bird should result in our horrid wanderings in
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various lives! Qur minds shudder at the thought even.
now. But we see Your Highness about to kill a whole
host of living beings. We are wonder-struck and filled.
with pity, "

65. Listening to their words, the goddess Canda-
mari, along with citizens gathered there, felt pleased,.
even as they could see ( with their own eyes ). Coming
to know that they were his own sister’s sons, King
Maridatta too felt pleased.

66, The goddess Candamari, seen by all people in
her visible form, herself attained asceticism and bowed.
down to the twins, since good sense had dawned on her
by their discourse and she now dreaded the miseries
of violence.

67. Before becoming invisible, she declared :
‘“ Hereafter, let my devotees worship me only with pure
objects like flowers. If anyone should kill ( animals),.
his family shall be ruined. ”

) 68. Becoming tired of sensual pleasures, King
Maridatta made over his kingdom to his worthy son
Kusumadatta,and went with unequalled humility, along.

with the twins, to the holy Sudatta in the forest and
became an ascetic.

69. Learning the scriptural lore for long at the
feet of that teacher, and practising penance two-fold,.
viz,, the external and the internal, and giving up his.
body in yogic fashion at the close of his appointed life-
span, that king became a god in the third heaven.

70. Knowing that their life-span (on earth) was
short, the twins practised penance in the prescribed
way, and discarding their bondage of body through
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goga became two gods in the second heaven (viz.,
1sanakalpa).

71. Endowed there with radiant bodies out-
-shining the brilliant rising sun, and sweetly glanced at
by the smiling nymphs in love, they sported in that
‘heaven for long, steeped in supreme delight ; remember-
-ing all the time their teacher (Sudatta) who was respon-
sible for breaking the vicious circle of their births.

72. Coming to know that these two as well as
the king of Yaudheya (i. e. Maridatta), had ascended
to heaven by the power of penance, king Yasodhara
A1) gave up his sorrow of separation from them and
felt extremely glad.

73. Exhibiting his reverence towards elders, his
-deep love among kinsmen, and his sword in hand
against enemies on the battle-field, that King
{ Yasodhara IT ) well-read in the vast ocean of polity,
sworn to truth, and a victorious lion at the head of
battle, held the sovereign rulership of the ( goddess of )
state.

74. Keeping his subjects of different castes and
stages ( of life ) steadily on the righteous path by his
power, crossing the sea of learning by serving attendance
on wise elders and by conquering the senses, the
Emperor Yasodhara ( IT ), with his great fame touching
the other shores of far away oceans, and with a mind
well disciplined by the science of polity, enjoyed for
long the best fruits of the Three Values ( of life ).
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